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BRITISH PRINTS OF THE YEAR. 


While the younger generation of British etchers and engravers, 
revealing much fresh and original talent, is gladly welcomed in our 
illustrated survey of the year’s output beside artists on the copper of 
established fame, regrettably we must turn the pages without meeting 


. expected examples of certain “‘ approved good masters.’’ ‘‘ Alas! no 


etchings completed,’’ is Sir D. Y. Cameron’s disappointing message, 
“and there won’t be any for a little yet.”” We can only hope that 
“little ’’ won’t be long. Then, there is Sir Frank Short. ‘‘ Several are 
on the way,’’ the veteran writes tantalizingly, ‘“but not one is yet proved ; 
one, a small mezzotint, is waiting for the ordeal, and the larger one is 
progressing.’’ Sir Frank is away from his printing-press, and mean- 
while the ever-changing skies and colour effects of the Sussex Downs 
and coast tempt him irresistibly to put aside his needle and scraper and 
go out with pastels and water colours. But Mr. Muirhead Bone? Five 
of his finest dry-points have issued this year from the house of Colnaghi, 


yet not one may be represented here, for he has an incorrigible objection 


to his prints being reproduced in any form. Three of the new plates are 
portrait studies: Sir Rabindranath Tagore, an exquisitely subtle 
presentment of the venerable Indian poet, and Joseph Conrad, and 
Joseph Conrad Listening to Music, two wonderfully characteristic inter- 
pretations of the famous writer, the first of which, of imaginative 
intuitions all compact, must rank with Mr. Bone’s most distinguished 
masterpieces. A Spanish Good Friday is a strangely impressive street 
scene in Ronda by night, curiously animated by the movement of a 
religious procession and groups of wayfarers. Stockholm is an extra- 
ordinarily comprehensive bird’s-eye view of the city with all its human 
activities, and the busy aspect of its local waters, drawn in reverse, a 
marvel of that vivid draughtsmanship which is Mr. Bone’s peculiar gift. 
Mr. F. L. Griggs’s exquisite art upon the copper-plate was represented 
in tke Royal Academy this year by a very beautiful etching, Sarras, in 
which his architectural imagination was pictorially inspired to its finest 
by the poetical description : “‘ . the bells call Clearly from ancient 
spire and moulder’d wall, To lands where moves the lustrous Graal and 
where Sarras is beautiful in the still air.’ But though the plate was 
advanced sufficiently to reveal the beauty of the conception and much 
detail of the design, Mr. Griggs is not willing that it shall be further 
shown until it has reached its final state. Hence this master’s latest 
work is regrettably unrepresented in our pages. et 

Having noted the most conspicuous absentees, let us now sample 
our harvest of fine prints as the chance order of the alphabet ranges 
them. Mr. John M. Aiken in Lochnagar gives us with his suggestive 
dry-point a distant impression across the wild Aberdeenshire valley of 
the majesty of ‘‘ dark Lochnagar,’’ whose “‘steep frowning glories ’”’ 
he leaves in the lilt of Byron’s fond retrospective verse. Mr. Amshewitz 
has been encouraged by his successful début of last year not only to 
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express his graphic humours with dry-point and etching-needle, as in 
the amusing Mischief and The Master, but to entrust to a simple adjust- 
ment of aquatint tones a boldly imaginative conception of Don Quixote, 
suggesting the windmill adventure in vivid design. Mr. Stanley Ander- 
son is at last coming into his own, for the collectors have discovered that 
he is an etcher to reckon with. His presentations of places are always 
alive because his sincere and sympathetic interest in his fellow creatures, 
whatever their circumstances, especially if they belong to the workaday 
world, informs every scene pictorially with human significance. <A 
building is for him never a place of architecture and nothing more, but 
when it is animated by its social environment, then he interprets its 
beauty with vivid art. In Falaise, Caen, Havre, Honfleur and homelier 
Southwark, he has found inspiring subjects this year, and in this sunny 
aspect of Place St. Gervais, Falaise, with its happy balance of shadows, 
we see Mr. Anderson’s dry-point at its most adroit. The dry-point, 
too, is Miss Winifred Austen’s medium, and with it she never seems 
to tire of picturing the fowl of the air, whether on the wing, at rest or in 
their domestic habits, and not the least engaging subject she has found 
for her expert interpretation is this Mating Time—Rooks. Mr. Robert 
Austin goes on his artistic way with a delicate independence, making the 
pure graven line speak expressively and beautifully in his designs, 
informed always with a simple human sentiment and touched often with 
spiritual emotion. Bethlehem, one of his two latest plates, is an 
engraving of distinction, but he has done nothing lovelier than Before 
Mass, which, in a design artistically satisfying, admits us reverently to 
this Italian work-girl’s bedroom and her intimacy of preparation for her 
morning devotions. The burin also Mr. J. F. Badeley has long used 
with distinguished skill and artistic finesse, especially in his book-plates. 
A master of heraldic design, as in Lord Cunliffe’s little plate, he shows 
in Mr. Berry’s that on occasion he can bring charmingly to the Ex Libris 
a delicate pictorial invention. 

Mr. Edmund Blampied is now established among the master- 
etchers, and in two recent plates of his, The Male Choir and The 
Wheel-barrow Race, the essential character of each subject is vitaily 
expressive ; but in Blessing the Waters, which represents his very latest 
expression, we see, not exactly a new Blampied, but a Blampied doing 
something he has never done before, and doing it very beautifully. 
Often his plates have shown us phases of life on the sea-coast, but here 
he gives us, with fine intuition into its emotional significance, an actual 
scene on the sea-waves. From Au-di-Erne on the Britanny Coast he 
witnessed this strange ceremony of benediction, which he shows us 
being carried buoyantly among the waiting fishing-craft by the boat with 
its crucifix and its priestly freight, focussing a lovely light. The 
Adoration of the Shepherds is the etching that won for Mr. Edward 
Bouverie-Hoyton this year’s award of the Rome Scholarship of the 
Faculty of Engraving. The design—a set subject, of course—has 
dignity and significance in spite of an obvious naivety in certain features, 


and the linear conception is essentially an etcher’s. During the next 
three years we shall watch with sympathetic interest this promising 
young engraver’s endeavours to win his way through the masters to 
himself. 

The multifarious activities of Mr. Brangwyn’s art cannot keep it 
from expressive design on the copper, especially when a bridge of 
character with the centuries writ large upon it offers him a motive for 
linear composition. Bridges are the subjects of six of his latest plates, 
and in Old Bridge, Pavia, the master’s instinct for inherent design has 
reacted most interestingly to this 14th century structure with its gracious 
arches and its famous covered promenade. Mr. Brightwell knows his 
birds, and to the life his dry-point draws them, but being the humorist 
he is, he cannot but see their human analogies. These self-conscious 
penguins he might have seen on Anatole France’s own island, but his 
own satire is alive in Gentlemen of the Jury. The avidity with which 
the nautical etchings of Mr. Arthur Briscoe are sought by collectors 
shows no sign of abating ; indeed, the demand so far exceeds the supply 
that a proof will scarcely change hands but at a surprising premium. 
Not the least attractive of this year’s plates has been Man Overboard! 
showing, with an expressive linear vitality and a true etcher’s reticence, 
the strenuous bustling activity of a ‘‘ wind-jammer’s’’ crew in grappling 
with an emotional crisis of sea-faring hazard. Mr. Briscoe’s recent 
output has varied in subject, and besides such other typical impressions 
of sailor-life as The Pilot, The Helmsman, The Capstan, The Look-out : 
Sunrise, and ‘“‘ The Old Man,”’ there is “‘ An Act of God,’’ a dramatic 
witness to the rage of the high seas, there is the beautiful Seine Net, and 
there is The Orator, a stumping demagogue amid a gaping crowd, 
showing the etcher in an unsuspected vein of vivid humour. 

In his conception and practice of the etcher’s craft, which suggests, 
perhaps, a more exquisite and complete development of the etching 
basis of the old stipple-engraving, Mr. Brockhurst maintains a personal 
independence, which he justifies by his extraordinarily subtle modelling 
of form and suggestion of complete solidity. The Dancer is a very 
characteristic example of his art, the different textures, flesh, black lace, 
white satin, muslin, silk, being rendered as they catch the light with 
amazing skill, while the weight, solidity and poise of the dancer’s body 
are suggested as convincingly as the woman’s temperament expressive 
in face and gesture. Mr. Stuart Brown is an indefatigable etcher of 
landscape, and he is never deterred by the difficulties of delicate biting ; 
rather he would seem to enjoy them. ‘The castle seen beyond the trees 
in Distant Windsor is a charming example of his skill. Mr. Paul Drury 
is a very young etcher, taking his art with a very promising seriousness, 
and most remarkably himself when he etches a head of character from 
the living subject. At present he is one of a small group of young 
etchers inspired by the romantic glamour of Samuel Palmer’s pastoral 
compositions. After Work is a beautiful little plate, poetic in feeling 
and deliberately designed for a caressing charm of sunlight and shadow 
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on a lovable bit of rural England. Mr. Earthrowl has a happy skill in 
adjusting the relative values of aquatint tones to the interpretation of 
sunlight playing over landscape, especially when, as in his revised 
version of Bathing Huts, France, 1917, the forms of trees, being reflected 
in the still waters, play a double part in the pictorial scheme. There is 
always something distinctive about the work of Miss Elizabeth Fyfe, and 
now that she has taken up the burin, and with the graven line wrought 
such original plates as Eurydice and Rachel and Leah, we look at her 
etchings with a fresh eye—at this engaging Gossips, for instance, and 
other Black Forest plates—and discover in the linear conception some- 
thing of the engraver’s austerity tempered by the etcher’s freedom, 
which offers a charm of its own. Miss Fyfe is, in fact, developing a style. 

Miss Ethel Gabain comes freshly to the etcher’s art with her style 
fully developed, for, long a mistress of the lithographer’s art, she had 
only to take in hand the copper with dry-point or needle and all the 
artist in her adjusted her own pictorial conception to the unaccustomed 
medium. Personally characteristic are such prints as The Feathered 
Hat, The Mantilla, Souvenirs, but in Biancheria we see this delightful 
artist with her gracious vivacity of design and tone in a new aspect. 
Mr. Frank Gillett’s graphic dry-point, usually so happy in the hunting- 
field, finds rich opportunities in the mellow characterisation and old- 
fashionedness of The Cronies. Mr. Joseph Gray is one of the 
conspicuous successes of the year; with his beautiful interpretations of 
deep seas and Scottish Highlands he has suddenly leapt into the favour 
of collectors, and such favour is artistically justified in this radiant 
Sunset, Isle of Arran, by the sensitive suggestion of light and atmosphere 
on the breaking waves, so exquisitely drawn, and the island hills partially 
lost in the spumy mist. With this and the masterly Cape Horn, Pitmain 
Moor and A River in Spate so early to his credit, Mr. Gray’s future 
should be on the knees of very benevolent gods. 

Mr. Martin Hardie’s dry-point has responded very kindly to the 
pictorial allure of Venice, and I found some difficulty in choosing 
between this Santa Barnaba, Venice, depicted in so sunny and gaily 


animated an aspect, and The Bridge, Chioggia, a plate of charming - 


symmetry with the balustraded old bridge its dominant feature. 
Godrevy Lighthouse and Hayle Bar is a typical example of Mr. Alfred 
Hartley’s easy mastery of aquatint tones in their just and simple relations 
to his pictorial scheme, which he always conceives within the true 
artistic scope of the medium. Here, in this glimpse of the Cornish coast 
the aquatint seems to give us the very colour of the sands and cliffs, the 
sea with its breakers, the sky with its clouds. 

Mr. Sydney R. Jones is rapidly winning his way among the etchers 
who interpret the spirit as well as the actualities of buildings, and his 
zest for the needle and copper-plate is daunted by no difficulties of 
design in structure, since the knowledgeable architect and the pictorial 
artist combine happily in his work. Mr. Jones is now engaged in etching 
the most significant buildings associated with legal history in London, 
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and his fine plate, Interior of Middle Temple Hall, takes us into one of 
the most interesting, with its Elizabethan memories, its hammer-beam 
roof, its carved oak screen, and its actual association with Shakespeare 
and his “‘ Twelfth Night.”’ Mr. Joseph Knight, of Bury, Lancashire, 
has been the teacher of many good etchers, and it is interesting to see in 
this Heybridge Basin, a favourite haunt of the yachting artist, the clear 
linear precision he has handed on to his pupils as a standard of etching 
draughtsmanship. 

Mr. Lee-Hankey never fails in his sentiment; it may be extremely 
simple, it may be fresh, it may be trite, but there it will be, and with it 
the pictorial motive which will command the appealing picture. Here, 
for example, is The Birthday; perhaps not quite the exciting affair 
expected by the wistful-looking child in the centre of that prettily com- 
posed, but rather sad, little group set against that richly-toned back- 
ground. Was there not once, perhaps, a plenitude of toys accompanied 
by a fond cheery presence? Turn now to Miss Elyse Lord’s 
Kite-flying ; what a different motive and spirit of art is here in this 
engaging design, so vital in its rhythm, with the swinging, swaying lines 
of the kites in the air, and the excited Chinese boys controlling them 
from the roof! Though Miss Lord’s dry-point has wrought this deli- 
cately on the copper in its linear simplicity, only as the preliminary of 
the finished print to be composed in a sumptuous chromatic harmony 
from a series of colour-blocks, all the pictorial significance is alive in 
these vibrant lines. Mr. E. S. Lumsden has produced five important 
new plates since our last issue, besides a revised state of the masterly 
and beautiful Ragged Sails. Miranda de Ebro is the finest plate his 
Spanish journey has yet inspired. Of the two Benares subjects, River 
Craft and The Great Steps, in both of which the etcher is seen at his 
best, I had selected the latter for reproduction when, just before his 
departure again for India, he sent this splendid plate The Saut-Buckets, 
Edinburgh. In this he reveals his pictorial conception of buildings in 
a freshly interesting phase, with a very subtle mastery of the dry-point’s 
capacity. This, doubtless, is a result of Mr. Lumsden’s. enjoyable task 
of illustrating Mr. James Bone’s ‘‘ Perambulator in Edinburgh.’’ 

Mr. James McBey’s industry with oils and water colours, and the 
conspicuous success of his Venice paintings—whetting the collectors’ 
expectancy of the Venice etchings—would probably account for his 
published plates this year being limited to three, the two delightful 
etchings, Hastings and Bosham, and the very original dry-point, The 
Critic, now reproduced. Here is the master with all his graphic 
spontaneity unmistakable in the actuality of the presentation, the vivid 
effectiveness of the composition. How the critic asserts himself as he 
takes the studio floor at a studied distance from the easel, and, vividly 
silhouetted against the light of the tall windows, lets all his personality 
speak in the poise of his head and the curious stance of his figure. Mr. 
Allan McNab is a young artist who takes his own way on the copper- 
plate, and takes it with the burin in his hand rather than the etching- 
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needle. His precision of statement responding to his comprehensive 
definiteness of vision seems to him to demand the graven line, and he 
has finely justified its use in the engravings he has recently made of 
Mediterranean ports. Scilla, Straits of Messina, is the best of these, 
and with his fine instinct for design he has used the sweeping curve of the 
bay as the keynote of the rhythm, while he has found in the opposing 
patches of hot sunlight and translucent shadow, especially in the fore- 
ground walls and roofs, engaging factors of a pattern that derives 
naturally from the serene beauty of the scene. Here the graven line 
and the pictorial conception have met with perfect tact and mutual 
accommodation. Mr. Westley Manning’s happiest medium is aquatint, 
and in The Church of St. Francis, Assisi, he has opportunely used its 
tones to show the hallowed building taking the sunlight, with the verdant 
Umbrian plain and its waters and distant hills for background and a 
deeply shadowed foreground with sentinel poplars. 

In Waterloo Bridge from a Savoy Window the spaciousness of the 
pictorial impression suggests the altitude of the window, and Mr. 
Nevinson distinguishes his planes with a masterly eye. The distant 
smoky atmosphere of the Surrey side is subtly rendered, the near trees 
on the Embankment show remarkable actuality against the river’s 
moving surface, and the noble bridge reaches its beauty across the 
watery expanse functioning with its traffic as if it knew never a menace 
from official vandalism. In Hilltop Mr. John Nicolson gives us a 
delightfully natural impression of horses at grass in the sunshine, very 
sensitively drawn, as sensitively as Mr. Blampied himself would have 
drawn them had these old friends and fellow students been out sketching 
together as so frequently they have. Mr. Job Nixon is as varied and 
original in his choice of subject as in his pictorial manner, and the 
greater the difficulties presented by his theme the more he seems to 
enjoy the task. His invention is extraordinarily alert, his humour 
irrepressible. The Tables, Dieppe Casino, is a subject that most 
etchers would think sufficiently treated in a suggestive study of a repre- 
sentative group of gamblers, as, for instance, Forain’s vivid d la Table 
de Jeu; but Mr. Nixon would be content with nothing short of a bird’s- 
eye view of the gambling hall, with all the tables in full play and every 
person in the crowd individualised. The scene is wonderfully animated 
with vivid and characteristic detail, and the composition a tour de force, 
especially in the balancing of the lights and darks. 

Original always in conception and design, their strange significance 
inherent in their decorative scheme, Miss Orovida’s etchings are of 
outstanding interest among the year’s works of art. The Nomads has 
a curious expressiveness in the figures with their Mongolian facial types 
and the queer-looking horses with their wistful eyes, and the First State 
of the plate is reproduced because the charm of the design seems to me 
more significant in the linear elements of form than in the tonal shapes 
added by the aquatint in the Final State. In many of Orovida’s etchings, 
on the contrary, her peculiar use of aquatint enriches her designs. 
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We have few masterly portrait-engravers, but one of them is 
indisputably Mr. Malcolm Osborne, who a few months ago was accorded 
the full honours of the Royal Academy. He is represented here by a 
richly vivid dry-point of Sir Edward Clarke in full legal panoply, 
standing at the Bar of the House of Lords arguing a case before the 
Lords of Appeal. The artist’s graphic intuition seems to suggest in the 
great lawyer’s physiognomy the very working of his mind, as if he were 
expounding some difficult point of law. Mr. Osborne’s command of the 
dry-point is always richly expressive, and his masterly use of it he has 
also revealed this year in a very beautiful plate, Le Donjon, Loches, 
showing the historic old prison with its grim portal towers and an 
adjacent cluster of trees and houses in a lovely light of early morning. 

Mr. R. C. Peter’s two new mezzotints justify the favour of those 
collectors wise enough to perceive that the medium, far from exhausting 
its capacity in the translation of painting, can be expressively alive for 
original design. In the hands of so creative an artist and so sensitive 
a craftsman as Mr. Peter the pictorial capacity of mezzotint is as 
unlimited as its tonal range. The Night Wind is one of his allegorical 
compositions, imaginatively conceived and -nobly designed with a 
splendid vital rhythm; but in The Evening Hour he has used the 
medium expressively. i in a conception of pastoral serenity, scraping his 
- tones with such subtlety and finesse, from a ground rocked with a 35-inch 
tool, that the forms of cow and milkmaid and their rustic surrounding 
stand in the ambient air as much alive pictorially as ever they would 
had a Ward or a J. R. Smith mezzotinted them from a painting by 
Morland. 

It must surely be Mr. HATES Renison’s own fault that he has not 
sooner come to the front among the Scottish etchers, for the dry- point 
plates with which he is now interpreting the wild beauty and majesty of 
his native Highlands have an outstanding distinction. Of the series 
the finest plates are Ben Ledi and ‘‘ The Cobbler,’ which is Ben 
Arthur’s familiar local nickname. Born and bred among these hills 
Mr. Renison knows them with loving intimacy in every aspect at all 
times of day, and the rugged structure of the Cobbler’s peaks and their 
wild precincts he presents with a fine pictorial impressiveness in the 
light of late evening. Mr. Fred Richards has brought his dainty line 
into the bustling asmosphere of Bond Street, and while expertly turning 
the heterogeneity of the house-fronts with their varied fenestration, 
their projecting sign-boards and flag-staffs, to the purpose of. pictorial 
design, he has engagingly animated the whole with well- peopled pave- 
ments and a roadway traffic regarded with benevolent reticence. In 

spite of calls on his time as a leading teacher of the engraving arts, Mr. 
W. P. Robins has produced six new plates since last autumn. Four of 
these, etched in Surrey and Sussex, are in the vein that has made him 
one of the best-loved etchers of the English country-side, but two 
charming little Dutch plates show that in subjects less familiar he can be 
equally attractive. It was difficult to choose between Mills near 
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Monnickendam and The Mooring-place above Amsterdam, but I do not 
remember Mr. Robins having etched a Dutch botter before, and a 
breezy spaciousness lures the eye refreshingly along the river. 

Mr. Henry Rushbury’s L’Ile de la Cité, Paris, with its brilliant 
pictorial effect and comprehensive unity of impression, is one of the 
finest prints of the year. In compassing this, with a searching draughts- 
manship so exquisitely sensitive to the actualities of form and tone, Mr. 
Rushbury has presumably employed all the finesse of craftsmanship with 
dry-point and burin of which he is so artistically resourceful a master, 
bringing, as it were, freshness to an old theme. As ever the historic 
Pont Neuf gives its lines and its arches with dignity of design, and the 
artist makes the gift seem richer by the subtle delicacy with which the 
trees lift the eye to link the interest of the river with that of the imposing 
stretch of buildings so brave in the sunlight. 

Mr. Joseph Simpson is, as far as I know, new to the etching lists, 
but his entry is remarkable, for he brings to his practice on the copper 
a fine vision accustomed to pictorial expression in line, tone and colour, 
and an experience of bold design which adapts itself readily to the linear 
suggestiveness of the etcher. A vivid, sensitive draughtsman, his 
psychological intuitions give him the mastery of portraiture such as we 
see in Frank Brangwyn, R.A., with its live presentment of the great 
artist in his habit as he works. Mr. D. I. Smart is at his best this year. 
In Distant Rye—Evening he has imbued the scene with an atmospheric 
poetry such as I do not remember in any earlier print of his, while in 
the more prosaic Victoria Embankment from the County Hall, an 
authentic etcher’s conception shows us a spacious and animated aspect 
a ae river with the latest architectural significance of its richly builded 

anks. 

It is a far cry from the grimly imaginative conceptions of Mr. Percy 
Smith’s Dance of Death to the delightful actuality of A World’s Record: 
Miss Phyllis Green; yet this charming portraiture of athletic girlhood 
is conceived also with imagination—an alert imagination that has sur- 
prised the young heroine’s proud wonder in her eyes and potential 


achievement in her strong girlish frame. With dry-point delicately - 


attuned to his subject, Mr. Percy Smith shows her in her moment of 
triumph ; the spectators look at each other, like Cortez’s men, ‘‘ with a 
wild surmise,’’ while she stares ‘‘ silent, upon a peak in Darien.’’ The 
demand for Mr. J. B. Souter’s painting this year has left him little time 
for work upon the copper, but how much he fives us in this delightful 
Girl with Braided Hair! Masterly is the gracious naturalness of the 
drawing, with the dry-point’s almost magic suggestiveness in distinguish- 
ing between the flesh of the exquisitely modelled arms and hands and 
the texture of the bodice, the subtle disposition of the buttons indicating 
the form within. And the charming head, how delicately, how 
expressively drawn! Broadhurst Manor, Sussex, is an etching of 
- quality and charm that reveals Mr. Ian Strang as an etcher of strong 
individuality, who achieves his effects with an ordered simplicity of 
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means. How completely, how sympathetically, he has visualised this 
characteristic old manor farm with its out-houses, and how deliberately 
he has addressed his art to the pictorial statement of the homely building 
in its sunny aspect of Tudor dignity and comeliness! The impromptu 
sketch is never Mr. Strang’s way as an etcher; nor is it Mr. Graham 
Sutherland’s, yet nothing could be more distinct than the deliberate 
etching manner of each. Mr. Sutherland aims at making his landscapes 
dominantly luminous, and, like his friend, Mr. Drury, he follows the 
gleam, etching-wise, under the inspiration of Samuel Palmer’s art, yet 
influenced more directly, perhaps, by Mr. Griggs in his Maur’s Farm 
and Stoke Poges vein. But the young etcher has an imaginative vision 
of his own, and we see him using his graphic technique of sparkle to 
beautiful purpose in Cray Fields, with the setting sun actually concealing 
in its radiant blaze part of the pastoral landscape with its lovely rhythms, 
though one could wish the star were less assertive. So in the poetic 
Lammas, the influence of the sky on the rhythmical design would gain 
by less solidity in the ‘‘ mackerel’ clouds. 

Mr. E. Heber Thompson’s Lace Sellers, Marseilles, is curiously 
ingenious in its triptych form, each section of which is designed with an 
appeal of its own. The central picture is particularly happy in the 
vivacious interest of its composition, while there is an inherent harmony 
in the disposition of light and shade throughout. Like Mr. Thompson, 
Mr. Middleton Todd is a new or, at least, a recent-comer, and this 
admirable dry-point, A New String for an Old Tune, with its vivid 
character study of the elderly violinist, and the brilliantly composed 
contrasts of artificial light and shadows so varied in depth, seem to 
promise him an assured position. 

And now we come to an etching, The Bull, which, together with a 
number of other plates I have seen by the same hand, introduces a young 
artist, Mr. C. F. Tunnicliffe, who in my opinion has in him the makings 
of an authentic etcher of real importance. Already he is handling his 
medium and his material in masterly fashion, for he is addressing his 
art, of which he seems to have an innate understanding, to a special 
phase of life which he knows intimately from personal experience. This 
is the life of the farm, with its people and its creatures, and Mr. 
Tunnicliffe is interpreting the actualities with extraordinary artistic 
truth and power. Look at The Bull, how vividly the energy of the great 
beast is depicted in its stupid excited endeavour to get at the bull so 
close in the next meadow. The sure vital draughtsmanship makes us 
feel in the pressure of the feet on the ground the weight of the creature, 
just as the etcher’s command of the acid’s subtleties gives us the full 
pictorial value of his lines as they carry our eyes from the bull to the 
group of grazing cows on the sloping ground and away over the far 
landscape. This fine print is already being secured for the Museums, and 
collectors would, I believe, be well advised to look out also for the other 
six plates recently issued by the house of Dickins, especially The Seed- 
Roller and A Cheshire Plain, two beautiful pastorals, The Sitting Hare, a 
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wonderful technical achievement, and To the Slaughter. Mr. Tushingham 
is always happy with his dry-point under Italian skies among the people 
of the country, and in Noonday Rest, Venice, I think he has achieved 
the most charming of all his plates. Never has he used his point more 
sensitively in delineation or composed his tones with happier harmony - 
in the pictorial scheme. Up the Falls will, perhaps, be one of the most 
popular of Mr. Norman Wilkinson’s fishing prints, for here in the 
swirling tumult of the falling water the salmon are actually leaping, and 
the artist has evidently enjoyed himself with his dry-point as much as 
the angler may hope to do with his tackle. 


A FEW CONTINENTAL PRINTS. 


Here is no attempt, lack of space forbidding, to represent con- 
temporary Continental etching in its multifarious manifestations, but 
the handful of foreign examples sandwiched between the British and 
American representations may serve as a reminder that there are 
etchers abroad, true to the traditions of their art, whose individual 
expression may well interest collectors here and in the United States to 
whom artistic sincerity will always appeal in its own idiom. Here is © 
Monsieur Adolphe Beaufrére, for instance, one of the most interesting 
of contemporary French etchers, showing with convincing actuality, in 
his Paysage avec un Calvaire, the wind and rain conflicting in a stormy 
sky and beating over this Britanny coast, with its bare, stricken trees, 
and its peasants going about their avocations as if no weather troubled 
them. Then, M. Eugéne Béjot, whose delicate etchings of Paris and 
French waterways have long been popular in England ; here, in Le Pont 
de Grenelle, Paris, he charms us ‘again with his sensitive vision and his 
dainty handling of the bitten line. M. Amédée Féau always seems 
happiest when he is etching trees in Autumn and Winter, when the 
leaves are gone and the branches look lace-like against a clear, cold sky, 
but the light allows the stems to cast their shadows. Les Bouleaux 
(Forét de Fontainebleau) is one of the most recent, as it is one of the 
most appealing, examples of his interpretations of nature in this mood. 
Human nature in a very mundane aspect is the theme of M. Pierre 
Gatier, and in Le Bar dans le Monde this vivacious illustrator uses the 
burin, it would seem, with the effect of pen drawing, but if the manner 
of drawing suggests an expression not so much modern as merely con- 
temporary, to borrow the distinction from one of Ada Leverson’s witty 
novels, the pictorial invention and graphic vivacity are typically 
Parisian. It is on the distant coast and shipping, in En Rade de Ré, that 
M. Leheutre with his delicate needle has concentrated his searching 
vision, after it has roamed comprehensively over the expanse of the 
roadstead dotted with sailing craft, catching the light dancing with 
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breezy gaiety between capricious clouds and the wavy waters. M. Pablo 
Roig is an etcher new to me, but in Le Porcher (Catalan) I recognise 
one with something authentic to say, and a way of saying it that is 
sincerely and unaffectedly expressive. This authenticity of statement 


‘makes one feel that the scene is racy of the soil, and the range of that 


young Catalan swineherd’s life and affections is bounded by the care of 
his pigs. Le Village de Louvillier les Perches is one of M. Vlaminck’s 
two most recent plates, in which this noted artist uses the dry-point in 
very summary fashion to suggest the movement of light and air among 
village buildings not specially interesting in themselves, but capable of 
borrowing pictorial character from the suggestions of the dry-point’s 


emphasis. 


In Germany no less than in France the etchers have been exceed- 
ingly active, but I can do no more here than sample the recent output 
of a few notable German etchers, and this only through the good offices 
of Professor Dr. Hans Singer, the distinguished and erudite curator 
of the Print Room in Dresden. His own alert and genial personality 
is here to the life in the expressive portraiture of Herr Robert Hahn, 
who commands his dry-point to a very vivacious stroke. In the same 
medium we have a pleasing example of Herr Arthur Henne’s landscape 
art—Lusatian Hills, showing a sky with great rolling clouds over a 
spacious tract of country stretching up to the mountain range. Pro- 
fessor Max Liebermann is certainly one of the most considerable, among 


living artists in Germany, famous as painter, etcher, lithographer, most 


delightfully expressive, perhaps, in lithography. I wish his vividly 
suggestive art could have been represented here in a more distinctive 
pictorial vein, but presumably the dry-point study, Portrait of Thomas 
Mann, the novelist, is his latest work on the copper, and it would seem 
to present the author’s personality in a thinking likeness. Herr Georg 
Richter’s Flirtation is piquantly humorous in its vivacity of conception 
and delineation, the light touch of hand in drawing and technique being 
in expressive accord with the artist’s fun. . With what enjoyable 
mischief that girl with the bright laughing eyes is playing her game of 
flirtation on the absurd vanity of that ineffable young man ! Herr Carl 
Strauss has been studying the landscape of Tuscany in a series of 
elaborate etchings, of which this imposing plate, Tuscan Cypresses, is 
the first. The detailed appearance of these trees is compassed with 
much etching skill and infinite patience. Of peculiar interest is the 
technical method by which Professor Heinrich Wolff has achieved such 
a life-like impression in the Portrait of Geheimrat Dr. Matthes. It would 
seem that on a plate worked over with the roulette, and partly scraped, 


he has used, with intuition alert, and graphic certainty of effect, the 


bitten line and the dry-point’s to define the characteristic aspect of 
the Privy Councillor, letting the roulette work serve an auxiliary tonal 
purpose. The hand is as completely individualised as the head, and. 
the man actually lives in the print. Regrettably, limitations of space 
have excluded Professor Otto Fischer’s etchings of Silesian landscapes, 
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Herr Walter Zeising’s Springeltwiele: Old Street in Hamburg, and 
Herr Hans Meid’s The Prophet Jonah. 

The Dutch master, Marius Bauer has been very prolific with his 
etching-needle as a result of recent visits to the Far East, and he is 
represented here by The Entry of a Pasha, a plate beautifully composed 
and etched in his later manner, and thoroughly typical of his wonderful 
power of portraying an oriental crowd with all its actuality and signi- 
ficance of movement and the characteristic variety of its components. 
Mr. Bauer’s more deliberate and elaborate linear manner has developed 
with the increasingly comprehensive character of his pictorial concep- 
tions, as we see in the four plates of subjects from the Dutch East Indies, 
done specially for presentation to the Queen of Holland, two of which, 
Mendoet and Boroboedoer, the famous temple in Java, are of monu- 
mental character. I could, however, imagine his conveying with, 
perhaps, still more vivid effect his charming impression of Wajang 
Wong, the Javanese dancer, in the characteristic slow movement, and 
the wonderful scene of Bali cremation ceremonial, with the bold 
simplicity and graphic impulse of his earliest etching, the etching of 
A Fantasy and The Mecca Pilgrims, for instance, so much cherished by 
collectors as expressing the essential Bauer. 


SOME AMERICAN ETCHERS IN EUROPE. 


In the United States the art of etching is winning the favour of an 
increasingly appreciative public, and the native exponents are multiply- 
ing beyond count. Their activities are exemplified in these pages to 
a necessarily limited extent, but it is interesting to note, as we may in 
the representative prints collected in New York by Miss Helen Fagg, 
whose official connections afford her opportunities for wider and readier 
acquaintance with the work of American etchers than is possible to a 
mere Londoner like myself, that they are responding more and more 
to the pictorial appeal of the American scene. It is pleasant to welcome 
this tendency in the prints of several of the artists Miss Fagg introduces 
to us—to see, for instance, the coastal waters and craft in such vital 
etching as Mr. Charles H. Woodbury’s—while old friends like Mr. 
Frank Benson, Mr. Sears Gallagher, Mr. Roi Partridge, Mr. George 
Elbert Burr, Mr. Walter Tittle, Mr. George C. Wales, and Mr. ‘‘ Pop”’ 
Hart, continue to interpret on their copper-plates various aspects of 
American life and landscape. Yet how many gifted etchers have been 
called across the Atlantic by the lure of Europe, and held here under 
its spell? Mr. Herman Webster and Mr. Donald Shaw MacLaughlan, 
for instance ; one forgets how long they have been settled in Europe, 
but one always associates their etching delightfully with the urban or 
the rural or riparian scene in France, or Italy, or England. For the 
past few years Mr. Webster has had to forego any work on the copper- 
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plate owing to eyesight trouble, but from this he is now happily free, 
and the beautiful little plate, Un Village de l’Anjou, signalises his 
resumption of the etching-needle with unabated charm of conception 
and delicacy of technique. A representative exhibition by the Fine 
Art Society last Spring has happily enabled Mr. MacLaughlan to 
recapture something of the favour of British collectors who, before the 
war interrupted his publishing here, were wont to treasure in their 
portfolios such masterly etchings as Lauterbrunnen, Song of Venice, 
No. 3, A Cornish Landscape. Chartres Cathedral, exterior and 
interior, is the subject of two of his latest plates, but his old love for 
Venice, where he has etched so much with delight and distinction in 
the past, has inspired him to his happiest recent achievement in The 
Rialto, with its well-balanced and animated design. 

Mr. John Taylor Arms, one of the most enthusiastic Americans I 
have ever enjoyed meeting, is becoming an incorrigible European, so 
ardently does he love every town on the Continent where the centuries 
have mellowed the beautiful work of the old architects and builders, 
especially the Gothic, and so unceasing is his enthusiastic effort to depict 
it on his copper exactly as it interests him. His patient industry with 
pencil and with etching-needle is perfectly amazing, and as his pictorial 
conception gains in artistic breadth, his linear treatment, while based 
always on careful drawing, becomes freer yet no less deliberate in its 
aim for realism of impression. His ambition is, I think, to interpret 
with the utmost faithfulness all the Cathedrals in France, no matter how 
often he must cross the Atlantic or how long he must stay on this side. 
But Mr. Arms, whose exhibition at Marcel Guiot’s gallery in Paris has 
been a substantial success, is represented here by The Arch of the 
Conca, Perugia, which I think is the best and most satisfying plate he has 
yet achieved. This summer he was working in some of the lesser-known 
Italian hill-towns, together with his friend Mr. Arthur Heintzelman, 
and later, immediately before his return to America, in Rouen with that 
gifted but elusive Californian etcher Mr. John W. Winkler, whose 
etchings of the Thames are already a year overdue, though I under- 
stand he is still working on the plates at Clamart, and purposes coming 
to London again in the Spring. As for Mr. Heintzelman, who is now 
securely in favour with British, French and American collectors, and 
bids fair to be one of Messrs. Colnaghi’s “‘ best sellers,’’ his new Italian 
plates were not ready for representation in these pages, though six are 
shortly to be published, but as usual this talented and indefatigable 
young etcher has produced several important plates during the year. 
Among these were Golgotha, Les Trois Maries, and Mater Dolorosa, 
but I have chosen for reproduction Un Chanteur Populaire, one of his 
most characteristic and attractive etchings. In the fat, cheery old 
Bohemian, who sings his popular songs and plays his guitar with a care- 
less gaiety that laughs in his eyes, and coaxes the casual coin into his 
inviting hat, the etcher has realised a Parisian personality to the life. 

Mr. Louis C. Rosenberg is another accomplished and distinctive 
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American etcher who has found himself in Europe and Northern Africa, 
and won_ distinguished consideration among collectors who can 
recognise the authentic interpretation of architecture in the live pictorial 
conception of a true etcher. Of a charming group of French plates 
issued earlier in the year, old streets in historic old towns, The House 
of the Salmon, Chartres, was perhaps the finest, but Italy has been the 
inspiration of Mr. Rosenberg’s latest plates, and in the Loggia della 
Podesta, San Gimignano, he has used his dry-point with exquisite sensi- 
tiveness and suggestive capacity in rendering the surviving medieval 
aspect of “‘ Saint Fina’s town of the Beautiful Towers.’’ Mr. Carton 
Moorepark, who some years ago was one of our ablest and most original - 
book-illustrators, specialising in birds and animals, has long been 
settled in America, and the etching, Red Grouse, is the first plate he 
has issued since 1914, though it is one of a series of sporting subjects 
he etched last year in Scotland. The scared flight of the wild birds 
over the moor under a stormy sky is rendered with the pictorial sense 
of actuality and the vital draughtsmanship we are accustomed to asso- 
ciate with Mr. Benson’s treatment of such a subject. Red Grouse is a fine 
print that sportsmen will welcome as well as the print-collector. 

Two popular artists also known in Europe, Mr. Emil Fuchs and — 
Mr. Troy Kinney, are unrepresented in these pages only because their 
prints arrived in London unfortunately too late for reproduction. In 
The Grand Jury Mr. Fuchs has found a fresh etching motive which he 
treats with originality, but without attempting to emulate the 
dramatically human interest of Forain’s law-court scenes, being con- 
cerned rather with a comprehensive impression of the court in session, 
and an intriguing problem of light from the. windows, although the 
composition might, perhaps, with advantage have been directed to a 
closer concentration of the significant interest. Mr. Kinney’s dry-point 
fantasy, Moonlight, is one of his delicate and graceful compositions that 
might have been suggested by the ballet music of Delibes, two fairy elves 
_ dancing a-tiptoe in the moonrays. 
pe im) be Onn 


ETCHERS IN AMERICA. 
By HELEN Facc. 


With her ironical, wholly feminine sense of humour, Miss Peggy 
Bacon, the Rose Macaulay of etchers, has drawn the Frenzied Effort 
of a group of earnest strivers. She has cleverly centred our attention 
on the one figure in the group who strives for nothing, who is interested 
in nothing—the model. Miss Loren Barton, who like Miss Bacon — 
works with the dry-point, has handled with surprising ease and mastery 
of her medium the vigorous study of a typical “‘ greaser.”’ Manuel is 
not overly romanticised, yet it holds an authentic suggestion of the 
sinister. 
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Exquisite in the pattern of their ordered flight, Mr. Frank W. 
Benson’s Canvasbacks wing their way through an unclouded sky. Better 
than any other etcher he transmits with admirable economy of line the 
lift and stretch of feathery bodies. 

Few artists know the ‘‘ feel’ as well as the “‘look’’ of a real buck. 
Mr. Borein etches the wild jerk of horse and rider with the authority of 
experience. The cruelty and beauty of The Desert, Arizona, have an 
able interpreter in Mr. G. E. Burr. The covered wagon struggles over 
the burning sand through the incredibly clear desert air toward the 
mesas with their dramatic black shadows. Mr. Burr’s technique seems 
to have been formed by his subjects and is admirably adapted to them. 

Because he is never more charming or fortunate than in his dry- 
point studies of children, it is a pleasure to present Mr. Sears Gallagher’s 
Steady. The little girl tugs valiantly at her setter’s collar, and they are 
both bathed in the bright sunshine of a perfect day on the seashore. 

Miss Anne Goldthwaite has been making a series of etchings 


_ wherein she catches the swift action of polo-players. With the fewest 


possible lines she has been successful in portraying the one-ness of man 
and horse in Polo No. 1. In Little French Market Mr. F. G. Hall 
presents a delightful portrait of a house. The impassivity of its grey 
walls emphasizes the stir of the market-place at its base. Mr. Hall has 
here drawn away from his earlier meticulous rendering of detail, and 
has in consequence gained a new breadth and power. 

Speed and rollicking humour have been incorporated by Mr. 
Thomas Handforth in a design of great delicacy. A Tunisian Carriage 
calls to mind certain Persian miniatures, but has at the same time notable 
individuality and strength of its own. It is the East made understand- 
able in terms of the West—not only understandable but highly enjoyable. 

We are grateful to Mr. George (“‘ Pop’’) Hart for Pig Market. It 
displays his unfailing sense of humour and joy in simple forms of human 
life and activity. By means of his thoroughly controlled medium of 
soft-ground etching combined with aquatint, the artist presents a fresh, 
lively scene, well composed and lighted, reminiscent of America’s 
South-west. 

Mr. Childe Hassam shows us Washington’s Home, stately Mount 
Vernon under leafless trees. His blacks have distinction, and the 
whiteness of the house against the pale sky of Spring is particularly 
good. By free use of the dry-point Mr. Lester Hornby has here 
produced an effective study of Fish-Houses, Rockport. 

Rockport Quarry is by one of the younger men, Mr. Philip Kappel. 
His plate is well planned and executed with mature assurance. The 
curves of bridge arching over sweep of tracks are cleverly managed. 

Portraits of dogs absorb the interest of Miss Marguerite Kirmse. 
It would be a hard heart that could resist the charm of Breaking into 
Society. The puppies express by their soft, silky bodies and amusing 
faces varying degrees of wonder at the imperturbable frog. 

The Madeleine with its Marché aux Fleurs has of course been 
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etched before. But Mr. Robert Logan interprets the subject at the 
time of year when the budding trees make a lacy veil against the church’s 
wall, and brings to it a delightful freshness, and, one had almost said, 
gaiety. Old age is portrayed with sympathy in Mr. Luigi Luciano’s 
Head. It is beautifully placed and modelled, with admirable rendering 
of the old woman’s soft, wrinkled skin and scant grey hair. Here is the 
work of a young man it would be well to watch. 

Pure aquatint is the medium used by Mr. Peter Marcus in Silver 
Lining. He has handled it sensitively in a pleasing though some- 
what sentimentalized composition. The inspiration for Mr. Roi 
Partridge’s lovely etchings comes from the California hills. Aspenland 
is especially happy, with its delicate, exquisitely drawn tree-stems 
stepping down the rugged hillside. How well he has reproduced the 
trembling of the small branches! 

Mr. Martin Petersen is inheritor of something of the XVIIth 
Century Dutchmen, discernible in his The Shark and the Dolphin. He 
shares with them the intense strength, which vitalizes his line, and the 
homely humour conveyed by the outline of the figures themselves. An 
etcher of real distinction is Mr. Ernest D. Roth, as is proved by the 
early trial proof of his Stones of Venice. His composition is gracious 
and subtle, his line delicate but strong. He loves the old tradition and 
is an able exponent of it. 

The buildings of lower Manhattan have lately claimed the attention 
of several American etchers. Mr. Anton Schutz has made Stock 
Exchange, New York, the subject of one of his latest plates, and has 
reproduced that dignified facade in an interesting though somewhat flat 
picture. Mr. André Smith has fortunately returned to etching, and 
we have as the first product of his renewed activity The Bridge House. 
About the simple building hangs a convincing air of romantic mystery. 

Although Mr. Walter Tittle has been too busy this past year with 
painting to publish any of his dry-point heads, he has courteously 
supplied us with a copy of a private plate. His E. G. Kennedy, Esq. 
gives us a splendid, stately portrait of a great connoisseur who is also 
the dean of American print-dealers, and whose encouragement of young 
etchers has done much for the art of his country. 

The small owl of Mr. H. E. Tuttle’s Curiosity is fortunate in subject, 
design and mode of expression. Piercing eyes set in fluffy feathers not 
too much insisted upon in detail make the bird as living as one in an 
old Chinese painting. Surely if Sood Americans go to Paris when they 
die, all good etchers go to Venice both before and after. Mr. J. C. 
Vondrous pictures a Venice where fairy-like domes float in the soft 
light of that etcher’s paradise. 

Mr. George C. Wales continues to put on copper the ships of 
America’s lost days of great sailing vessels. Light and Baffling, he 
says, is ‘‘a brig, a typical Yankee of perhaps 1845, such as traded to 
the West Indies, or to French and Spanish ports.’’ His matter-of-fact 
description supplements but cannot really add to the message of the 
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picture itself, the gallant ship that strains to catch in her full spread of 
sail every breath of the faint breeze. The sea’s moods have always 
been difficult to portray in etching, yet how well does Mr. Charles 
H. Woodbury’s strong, sure line translate to the copper the restless, 
uneasy waters in Easterly Coming, with its fishermen pulling vigorously 
at their oars, that they may land their tackle in safety before the gale 
strikes. Long study of his favourite subject has taught the artist how 
a wave breaks in foam, and how the sea clutches at a prey which for 
the moment escapes. 

The whirling throng of the circus under “‘ the big top’’ has caught 
the fancy and exercised the skill of Mr. George Wright. The Star Act 
depicts a tense moment under the great canvas, and the hearty swing 
of the design compensates for minor faults of drawing. When an etcher 
is also a sculptor he is usually successful in building three-dimensional 
figures. Mr. Mahonri Young accomplishes more, for his Indian Girl 
strides with the easy walk of a child of earth. The strong body marches 
with head bent a little forward, as if she carried the burden imposed 
upon the women of her race. /¥24 

Death within the last year has taken two of the foremost American 
etchers: Mr. Ernest Haskell and Mr. Joseph Pennell. 
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ETCHING BY ADOLPHE BEAUFRERE. 
(Published by Mons. E. Sagot, Paris.) 
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EASTERLY COMING. 
ETCHING BY CHARLES H. WOODBURY. 
(Published by Messrs. F. Keppel and Co., New York.) 
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ETCHING BY GEORGE WRIGHT. 
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Directory of Etchers and Engravers 
(Chiefly British and American). 


With Lists of Plates executed or first published during the Year 1925-6. 


Abbreviations.—R.A.—Royal Academy (London); R.E.—Royal Society of Painter- 
Etchers and Engravers (London); S.E.—Society of Etchers (Brooklyn, Chicago, 
etc.); S.G.A.—Society of Graphic Art (London); S.P.E.—Society of Painter- 
Etchers (Glasgow); P.M.—Print-Makers of California (Los Angeles); P.E.S.— 
Painter-Etchers’ Society (Australia). Dimensions of plates are stated in inches, 
height first, margins excluded. The names in parentheses are those of the pub- 
lishers, whose full names and addresses will be found in the list at the end of the 
Directory. 


ABBE, S. VAN, 19 Thornton Avenue, Streatham Hill, London, S.W.2. Assoc., R.E. 

AppaMs, CLIFFORD, 50 Washington Square South, New York. Member, Brooklyn 
S.E.; Chicago S.E. 

AFFLECK, ANDREW F., Villa Orion, Bd. Billiet, Etaples, Pas-de-Calais, France. 
ETcHINGS: ‘‘ The Palaces of Venice’’—Palazzo Dario, 1of x 12; Contarini- 
Fasan, 132 x 734; Ca D’Oro, 84 x 114; Palazzo Reszonico, 123 x 8%; Palazzt 
Pisani & Barbarigo, 82 x 124; Palazzo Loredan, 144 x 11%; Palazzo Foscari, 
13% x 94; Ducal Palace, 8} x 11%. Ed. 135, 4-5 gs. each. (Connell.) 


' Arp, GEorGE CHARLES, 3660 Blaine Avenue, St. Louis, Mo. Member, Chicago S.E. 


AIKEN, JoHn M., 255 Union Street, Aberdeen. Assoc., Roy. Scottish Academy and 

R.E. 
DRY-POINTS : Lochnagar, 7 x 12 (Dunthorne); Snowy Heights, 84 x 14; The 
Deeside Road, 7 x 11; The Pass o’ Ballater, 7 x 10; On the Stour, Dedham, 
8 x 9; The Moor o’ Dinnet and Lochnagar, 84 x 14; Snowy Wastes, 7 x 12; 
South Pier, Aberdeen, 74 x 104; Hills of Home, 7 x 12. Edn. 50. (Reid & 
Lefévre.) ETcHINGS: The Snowstorm, 7 x 11; Winter, 64 x 11. Ed. 50. (Reid 
& Lefévre.) 

Arry, Miss Anna, 5 Parkhill Road Studios, London, N.W.3. Fellow, R.E. 

Auian, Rospert W., 62 Buckingham Gate, London, S.W.1. Member, Roy. Soc. of 
Painters in Water-Colours (R.W.S.); Glasgow S.P.E. 

ALLEN, FREDERICK, Mendips, near Neston, Birkenhead, Cheshire. 

AmsHEwitz, J. H., 80 Warwick Gardens, London, W.14. Member, Roy. Soc. of 
British Artists. 

AQUATINT : Don Quixote, 93 x 5%. ETCHINGS: Physic, 8J x 10; The Gypsy Lover, 
84 x 11. Ed. 50, 4 gs. (Fine Art Society.) 

ANDERSON, STANLEY, 21 Redcliffe Square, London, S.W.10. Fellow, R.E. 
pRY-points : La Lieutenance, Honfleur, 74% x 14%; Le Marché, Falaise, 74 x 
104; Place St. Gervais, Falaise, 117; x 82; Rue Porte au Berger, Caen, 10} x 
8%; Tortoni’s, Le Havre, 114 x 113. ETCHING: Little Dorrit’s Church, South- 
wark, 8, x 744. Ed. 60-66, 3-5 gs. (Colnaghi.) 

ANSELL, Witii1am H., 1 Gray’s Inn Square, London, W.C.1. Assoc. R.E. 

AppLeBey, WitrrepD C., Carlotta, 72 Chamberlain Road, Jordanhill, Glasgow. Mem- 
ber, Glasgow S.P.E., the Print Society, etc. 

ETCHINGS: Loretto School (set of 3), 8 x 14 and g x 64, ed. 75 (Barnes, Glas- 

gow); Royal High School, Edinburgh, 8 x 14, ed. 75, 3 gs. (Geehan, Glasgow) ; 

Glasgow University, 9 x 14; The Trocadero from Eiffel Tower, 7 x 12, 3 gs.; 

The Auld Brig 0’ Ayr, 6 x 12; Burns Cottage, Ayr, 6 x 12; Anstruther, 8 x 6, 
_ 2 gs.; Clock Tower, Houses of Parliament, 118 x 9%. Edns. mostly 50. 

Armincton, (Mrs.) Carotine, 70 Bd. Montparnasse, Paris. Member, Chicago S.E. ; 
Soc. Nationale des Beaux-Arts, etc. 


BortHwick, A. E., 8 Merchiston Crescent, Edinburgh. . Assoc., R.E. 

BoswortH, WINIFRED, Woodland, Elgin, Ill., U.S.A. - Member, Chicago S.E. 

Botu, W. C., 2314 Indiana Avenue, Chicago. Member, Chicago S.E. 

Bouverie-Hoyton, Epwarp, c/o P. Drury, Esq., Lancaster Lodge, Lancaster Road, 

Wimbledon, London, S.W. Rome Scholar in Engraving, 1926. 
DRY-POINTS : Carreg Cennin Castle, 13% x 112, ed. 12; Head of a Labourer, 10% 
x 83, ed. 56. ercHincs: The Adoration of the Shepherds, 6% x 9}; Nativity, 
of x 113; Work, 82 x 93; The Capstan, 9$ x 14785; Marrwood Vale, 82 x 153; 
The Old Lady, 7% x 5+; Hurdling, 9 x 10; Sleechwood Valley Farm, 10% x 
154; Wroxton Down, 4¢ x 7; Cloutsham, 54 x 6; High Kraps, No. 2, 42 x 7}; 
Great Seaside Farm, 54+ x 82; Hedging and Ditching, 84 x 7}. Ed. 56. (Fine 
Art Society.) 

BrapsHaw, G. A., W. State & Willow Streets, Trenton, New Jersey. Member, 
Chicago S.E. 

Brapy, EmMET, 33 Kirklee Road, Kelvinside, Glasgow. Vice-President, Glasgow 
S.P.E: 

ETCHINGS AND DRY-POINT: On the Scottish Coast, 94 x 14; The Lochside Road, 
+ x24. Hd. 60, 2 os: 

BRANGWYN, FRANK, Temple Lodge, Queen Street, Hammersmith, London, W.6. R.A. 
DRY-POINTS : Old Bridge Pavia, 134 x 22, 12 gs.; Albi, 14 x 22, 12 gs.; Pelago, 
14 x 16, 8 gs.; An Alpine Bridge, 12 x 17, 8 gs.; The Bend in the River, 12 x 
14, 8 gs. Ed. 100. (Fine Art Society.) 

BRAUNHOLD, Louis, 35 N. Dearborn Street, Chicago. Member, Chicago S.E. 

BrEITMEYER, M. V., Pomona, N.Y. Member, Chicago and Brooklyn S.E. 

BREWER, H..C., 34 Perryn Road, Acton, London, W.3. Member, S.G.A. 

BriGHTWELL, L. R., Wakeford Lodge, High Street, Hampton, Middlesex. 
DRY-POINTS : Gentlemen of the Jury, 88 x 151, 4 gs.; Straight from the Stable, 
Io x 63; Home with the Milk, 98 x 54; What of a World, 114 x 7%; Night 
Club, 72 x 93; Tea on the Terrace, 98 x 7%, edns. 100, 3 gs.; Rising Generation, 
134 x 8f, ed. 75, 3 gs.; The Toilet, 6 x 8, ed. 50, 2 gs. (Connell.) 

Briscoe, ARTHUR, Chelsea Arts Club, Church Street, London, S.W.3. 

ETCHINGS : Man overboard, 14 x 10, 12 gs.; The Orator, 63 x 11, 10 gs.; Pilot, 
13 x 9, 8 gs.; Heaving Line, 7} x 10, 7 gs.; Bucko Mate, 64 x 11%, 7 gs.; 
Seine Net, 74 x 11, 7 gs.; An Act of God, 73 x 104, 7 gs.; Lookout—Sunrise, 
748 x 112, 6 gs.; Capstan, 7 x 11, 6-gs:; The Helmsman, 7 x 10}f, 6 gs. ; 
Roaring Forties, 54 x 9, 6 gs.; The Old Man, 6% x 8%, 6 gs.; Squall, 52 x 9, 
5 gs.; Winkle Picker, 52 x 9, 5 gs.; ‘‘ Cutty Sark,’’ 7x x 10%, 4 gs.; Oyster 
Grounds, 74 x 11, 4 gs.; On the Main Yard, 94 x 7, 4 gs.; On the Hard, 
54 xX 73,3 gs. (Dickins.) 

Britton, F. C., Tyrells, Ltd., Gawler Place, Adelaide. Member, Australian P.E.S. - 

BrockuHurst, G. L., 7 Foulis Terrace, Onslow Gardens, London, S.W.7. Fellow, R.E. 
ETCHINGS: Aglaia, 44% x 37%, ed. 111, 6 gs.; A Ballynakill Woman, 5% x 44, 
ed. 107, 4 gs.; The Dancer, 975 x 54, ed. 107, 6 gs.; Marquett, 835 x 6%, 
ed. 106, 4 gs. (Colnaghi.) 

Bropzky, Horace, 22 St. George’s Road, London, N.W.6. Member of London 
Group. 

DRY-POINTS: Two Figures, 8 x 6; Nude, 5 x 4; Study, 54 x 3; Overtones, 
4 x 7; Figures in Landscape, 6 x 6. Ed. 12, 3-6 gs. 

Brown, Benjamin C., 120 North El Molino Avenue, Pasadena, California, U.S.A. 
President, Print Makers Society of California; Member, Chicago S.E. 

Brown, Howe. C., 120 N. El Molino Avenue, Pasadena, Cal. Secretary, Print 
Makers of California; Member, Brooklyn and Chicago S.E. ; Vice-Pres., American 
Federation of Art. 

Brown, H. J. Sruart, Auchengrange, Lochwinnoch, Scotland. 

ETCHINGS : Distant Windsor, 42 x 11; Melford, 44 x 84; Ely from Coveney, 
34 x 84. (Colnaghi.) 
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Bucxton, Epira, c/o Messrs. Arthur Greatorex, Ltd., 14, Grafton Street, London, 
W.1. 

Burr, GEORGE ELBERT, 70 West Lynwood Street, Phoenix, Arizona. Member, 
Brooklyn and Chicago S.E., California P.M. 
eTcHINGS: A New England Road, $15; Desert Sentinels, $10; Superstition 
Mountain, Arizona, $15; Grand Canal, Phenix, Evening, $15; Storm in the 
Painted Desert, Arizona, $10; Camelback Mountain, Phenix, $15; Road. to 
Paradise Valley, Arizona, $5; Storm on the Little Colorado River, Arizona, $10; 
San Xavier del Bac, Tucson, Arizona, $15; Arizona Storm, $10; The Apache 
Trail Country, $25; Desert Cloud Shadows, Apache Trail, $25 (Bresler.) 

BuRRIDGE, F. V., Betchworth House, The Bank, Highgate, London, N.6. Fellow, 
R.E.; Principal, London County Council Central School of Arts and Crafts. 

Burton, S. CHatwoop, 112 Church Street, Minneapolis, Minnesota. Member, 
Chicago S.E. 

BuSENBERG, ViRGINIA, 1 West 67th Street, New York. Member, Chicago S.E, 

Busu, Recinap E. J., 58 Downs Park Road, Westbury Park, Bristol. Fellow, R.E. ; 
Member, Royal West of England Academy; Print Makers of California. 

Capzow, James, ‘‘ Lee Bank,’’ Broughty Ferry, Fifeshire. Member, Glasgow S.P.E. 

Cain, CHartes W., ‘‘ Beurlay,’ 11 Southend Road, Beckenham, Kent. 
DRY-POINTS : Entrance to the Mosque, Kazimain, Baghdad, 143 x 9}; Bellying 
Sails, 112 x 164; Gufas, Baghdad, 113 x 16%; Moonlight, Pennan Harbour, 
6 x. 103; The Bent Palm, Tigris, 7 x 11}; Kifl, Mesopotamia, 15 x 12$. Edns. 
7534-10 gs. (Greatorex.) 

Catewaert, L. H. S., 4316 Greenwood Avenue, Chicago. Member, Chicago S.E. 

CamERoN, Bruce, Crannock, Iddesleigh Avenue, Milngavie. Member, Glasgow 
S.P:E. 

Cameron, Sir D. Y., R.A., R.S.A., LL.D., Dun Eaglais, Kippen, Stirlingshire. 

: (No new plates, 1925-6.) 

Cameron, Miss Karuarine, 4 Forres Street, Edinburgh. Assoc. R.E.; Roy. Scottish 
Society of Painters in Water Colour. 
ETCHING : Cruachan, Twilight, 5% x 9%, ed. 45, 5 gs. (Dunthorne.) 

Camppett, Miss Moxty, 3 Tudor Road, Upper Norwood, London, S.E. Assoc., R.E. 

CarTER, FREDERICK, The Studio, Pontesbury, Salop. Assoc., R.E. : 

Caser, Errore, 1931 Broadway, New York. Member, Chicago S.E. 

CHANDLER, GEorcE W., 86 Rue Vanneau, Paris. Member, Chicago S.E. 

CHANDLER, HeLen Crark, 5434 N. Heliotrope Drive, Los Angeles, Cal., U.S.A. 

CHANLER, ALBERT, 13 Clarendon Street, South Belgravia, London, S.W.1. 
ETCHINGS: St. Paul’s over Waterloo, 7 x 7; Lion of St. Mark’s, 8 x 6%; 
Desdemonia’s House, 94 x 6; The Weavers, Canterbury, 8 x 5; Whitstable 
Harbour No. 2, 7 x 9; “‘ Birch’s,’’ Cornhill, 10 x 8. Ed. 50, 2 gs. (Drake.) 

Cuarxton, E. W., 43 St. Thomas’s Street, Lymington, Hants. Fellow, R.E. 

Crarke, J. Moutpine, ‘‘ Brentwood,’’ Fulwood, Preston, Lancs. Member, Manchester 
Acad. of Fine Arts. 
ETCHINGS : Old Whitby, 7} x 10%; Boulby Bank, Whitby, 83 x Six; The Old Tin 
Wharf, Whitby, 7% x 44%. Ed. 4o. 

Crausen, Georce, 61 Carlton Hill, London, N.W.8. Royal Academician. 

Ciements, GABRIELLE DE V., Lanesville, Gloucester, Mass. Member, Chicago S.E. 

Ciurrersuck, Jutta E. (Mrs. Alsop), 15a Cromwell Place, London, S.W.7. Assoc. 
R.E. 

Correy, ALFRED, Trelawny Street, Woollahra. Member, Australian P.E.S. 

Cotwe.t, ExizaBETH, 1375 East 57th Street, Chicago. Member, Chicago S.E. 

Copeman, Miss Constance G., 9 Cook Street, Liverpool. Assoc., R.E. 

Coptey, Jonn, 10, Hampstead Square, London, N.W.3. 

Cotton, J. WesteEy, 1202 E. Colorado Boulevard, Glendale, Cal. Member, Chicago 
1S.E. ; 

Coucuun, Mitprep M., 163 E. 36 Street, New York City. Member, Chicago S.E. 

Coutter, Mary J., Fine Arts Gallery, San Diego, Cal. Member, Chicago S.E. 
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Covey, ArtHur S., 971 Split Rock Road, Pelham Manor, N.Y. Member, Chicago 
S25. 

Cownam, Hixpa, g2 Clifton Hill, London, N.W. Member, Glasgow S.P.E. 

CrawrorpD, T. Hamittron, 8 Greenway, Berkhamsted, Herts. 

Crisp, J. A., 111 Goulburn St., Sydney. Member, Australian P.E.S. 

CROSMAN, ROSE, 1536 E. 57 Street, Chicago. Member, Chicago S.E. 

CunincHam, Oswa.p, 15 Golder’s Ww ay, London, N. W. oe 

CUTNER, HERBERT, 23 Golder’s Green Crescent, London, N.W.11. Member, S.G.A. 
ETCHINGS : Charles Dickens in Doughty Street, 12 x 74; Lights and Shadows, 
8 x 64; The Bolshevists, 54 x 73. aguatint: The Last Load, 44 x 10%. 2-4 
gs. 

DAHLGREEN, CHARLES W., 409 N. Cuyler Avenue, Oak Park, Ill. Member, Chicago 
S:E: 

DaLcLeiIsH, THEODORE I., Hill Lodge, 80 Adelaide Road, London, N.W.3. Fellow, 
R. 

- DaMIANAKES, CLEON, 34 West 58 Street, New York City. Member, California and 
Chicago S.E. 
ETCHINGS : Old House, St. Brieuc, Brittany, $10; Street in St. Brieuc, Brittany, 
$12; Nocturne, $10; The Apple Tree, $10. 

Daum, JAN, Amberley, Sussex. Assoc., R.E. 

Dawson, NELSON, Staithe House, Chiswick Mall, London, W.4. Fellow, R.E.; 
Assoc., Roy. Soc. of Painters in Water-Colours. 

Dexgos, Juttus M., Lakewood, New Jersey, U.S.A. Member, S.G.A. 

DELLEANY, Miss Greta, 64 Northumberland Park, London, N.17. Assoc., R.E. 

DetTMoLp, Epwarp J., 7 Priory Court, West Hampstead, London, N.W. 
DRY-POINTS : Rajah and Ranee, 115 x 15%, ed. 75, 6 gs.; Kittie, 8£ x 114, ed. 75, 
5 gS. DRY-POINT + AQUATINT : Home-coming of the King, 8 x 13%, ed. 40, 7 gs. 
ETCHING: The River Bank, 73 x 15%, ed. 75, 6 gs. ETCHING & DRY-POINT: 
Evening, 6 x 124, ed. 100, 6 gs. (Bailey.) 

Detwitter, F. K., Carnegie Hall, 56th Street, New York. Member, Brooklyn S.E. 

De Wotr, Wattace L., 109 N. Dearborn Street, Chicago. Member, Chicago S.E. 

Dey, Srt Muxut Cuanpra, c/o Messrs. Thos. Cook & Son, Berkeley Street, London, 
W.1. Assoc., R. College of Art; Member, Chicago S.E. 
DRY-PoINT : The Sacred Tree, 14% + 7%, ed. 35, 4 gs. (Colnaghi.) 

DicksEE, HERBERT, 7 Kidderpore Avenue, London, N.W.3. Fellow, R.E. 

DILLon, CyriIL, 310 King Street, Melbourne. Member, Australian P.E.S. 

Dogsson, Miss MarGaret, 23 Kildare Gardens, London, W.2. Assoc., R.E. 
AQUATINTS : Dark Loch Coruisk, Skye, 7 x 7; The Mountains of the Hebrides, 
8 x 6; The Singing Sands at Morar, 6 x 7}. ETCHINGS: Rain Clouds over Largo 
Bay, 5 x 7; Cottages at Speen, Bucks, 5} x 6. Ed. 50, 2 gs. (Deighton.) 

Dopp, Francis, 51 Blackheath Park, London, S.E.3. 

DopcE, Ozias, Norwich Town, Conn., U.S.A. _Member, Chicago S.E.; California 
P.M. 

Doo.itrLe, Harowp S., 1520 Rose Villa Street, Pasadena, Cal. Member, Chicago 
Sait. 

Douctass, Miss LuciLie, c/o Mollie Higgins Smith, Anderson Galleries, 489, Park 
Avenue, New York. 

Dow, ALEXANDER WARREN, 14 Brookland Close, London, N.W.11. Member, Roy. 
Soc. of British Artists; S.G.A. 

Down, James H., 12, Redcliffe Road, South Kensington, London, S.W.1o. 
DRY-POINTS : Kids Butting, 6 x 8; Kids, 6 x 8; Tiddlers, 44 x 6; The Catch, 
44 x 6; Wonder Cargo, 74 x 8; ’ Sea Breezes, 8 x 9; The Conjuror, 8 x, of; 
Rough Sea, 6 x 8; ed. 150, 2-4 gs. (Reid & Lefévre.) 

Drury, Pavut, Lancaster Lodge, Lancaster Road, Wimbledon, London, S.W.109. 
Assoc., RE. 
ETCHINGS : Nicol’s Farm, 44 x 7}, ed. 75; Head of an Old Man, 38 x 38, ed. 40; 
After Work, 4 x 53, ed. 50. (Twenty-One Gallery.) ' 
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Durr, Joun Rogerr Kerrey, 100 Sunningfields Road, Hendon, London, N.W.4. 
Fellow, R.E.; Member, Chicago S.E.; Australian Painter-Etchers’ Society, etc. 
ETCHINGS : Shade, 6 x 9; By Loch Lubnaig, 6 x 9; Corfe Castle, 6 x 9; The 
South Downs, 7 x 10. Ed. 50. 

Eaviz, Rosert, R.S.W., 2 West Regent Street, Glasgow. Member, Glasgow S14 sep Oe 

EarTHROWL, Exias G., 46 Princes Road, Wimbledon, S.W.19. Assoc., R.E. 
aguaTint: Bathing Huts, France, 1917 (new state), 114 x 15%. 

ETCHINGS : Dieppe Harbour; Hungerford Bridge, ed. 60. 

Expy, Kerr, Driftway, Westport, Connecticut. Member, Brooklyn S-E. 
pry-points : The Whale’s Back, $24; Mevagissy, $36; Polperro No. 1, $28; 
Polperro No. 2, $36; Snow in Surrey, $28; Christ Gate, Canterbury, $24; 
Gypsies, Epsom Downs, $28; Granny, $24; Boston Stump, $36; Porthleven, $ 36 ; 
Spring in Cornwall, $30. Editions of go. 

Exuiort, Miss A. M., c/o Messrs. Arthur Greatorex, Ltd., 14 Grafton St., London, W.t. 
ETCHINGS: Sparks Wharf, Limehouse; Thames at Limehouse, 5 x 7%; Crab 
Boats, Warsash, 64 x 10; A Midsummer Refit, 8} x 154; Barnet’s Wharf, 7 x 
5. Ed. 50; 23-4 gs. (Greatorex.) 

EMANUEL, Frank L., 2 St. John’s Gardens, London, W.11. Pres., S.G.A.; Hon. 
Member, Australian Painter-Etchers’ Society. 
pry-point: All Aboard: the Trousered Donkey of the Ile de Ré, 54 x 5, Ig: 
ETCHING : Ruined Church-Tower, La Rochelle, 15} x 10%, £2 10 0. 

ENGELHARD, ELIZABETH, 1045 Starr Road, Winnetka, Ill., U.S.A. Member, Chicago 
S.E. 

Encianp, Doucias, 2 Onslow Gardens, Muswell Hill, London, N.1o. 

Errz, Epwarp, Pulborough, Sussex. Member, S.G.A.; Chicago S.E. 

Eskripce, Ropert L., 115 East Chestnut Street, Chicago. Member, Chicago S.E. 

Evans, Vincent, Glen Hall, Swanfield, Ystalyfia, Glamorgan. 

Ex.ey, J. R. GRaNvVILLE, 32 Brook Green, London, W.6. Fellow, R.E. 

ETCHING AND AQUATINT : Plate for the Oxford and Cambridge University Lodge of 
Ancient, Free, and Accepted Masons, 53 x 4%, ed. 25. 
MEZZOTINT : Sir Edward Green, Bart., 18% x 14 (private plate). 


Fano, DororHea Lanpau pa, Piper’s Corner, High Wycombe, Bucks. | Member, 
S.GA. 
FARMER, HELEN, 100 Cremorne Road, Cremorne. Member, Australian P.E.S. 
Fawcett, GEorGE, 333 Seventh Avenue, New York. Member, Chicago S.E. ; Canadian 
S.P.E. 
Fert, Mrs. Exeanor, 11 Buckingham Gate, London, S.W.1. Assoc., R.E. 
Fettows, A. P., 235 South Camac Street, Philadelphia, Pa. 
Finperc, ALEX J., 47 Holland Road, London, W.14. Member, S.G.A. 
Fisuer, A. Hucu, Amberley, near Arundel, Sussex. Assoc., R.E. ; Member, Chicago 
S.E.; California P.M.; Art Workers’ Guild. 
Fiske, GERTRUDE, 120, Riverway, Boston, Mass. Assoc., Nat. Acad. of Design. 
Firron, Hepiry, Weybrook House, Haslemere, Surrey. Ret 
ETCHINGS: St. John Street, Canongate, Edinburgh, 123 x 82; Porch of St. 
Magnus the Martyr, London Bridge, 13 x 9. Ed. 250, 6 gs. (Dunthorne. ) 
FRIEDENSEN, T., ‘‘ Clifford,’? Wylde Street, Potts Point. Member, Australian P.E.S. 
Froop, Miss Hester, c/o Messrs. Colnaghi & Co., 144-6 New Bond Street, London, 
W.1. 
ETCHING: Ponte Vecchio, Florence, 3 gs. (Colnaghi.) 


_ Fucus, Emm, 1 West 67 Street, New York. 


eTcuincs : Portrait of Robert E. Lee; The Grand Jury. 
Futtwoop, A. H., Sydney Press Club, Sydney. Member, Australian P.E.S, 
Furmace, Hat K., ro Fulham Park Gardens, London, S.W.6. Member, Glasgow 
S.P:E, 
Fyre, Exizanetu, 6 Walpole Road, East Croydon, Surrey. 
ETCHINGS: Gossips, 108 x 94; The Waterfall, 114 x 114; The Spoonsmiths, 
8 x 10%; Constance, 6; x 9%; Heidelberg, 81 x 11; (with line engraving) 
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Medieval Town (Uberlingen), 84% x g}. LINE ENGRAVINGS: Eurydice, 64 x 52; 
Rachel and Leah, 63 x 4+%. Ed. 50, 2-3 gs. (Colnaghi.) 

GaBaln, ErHet (Mrs. J. Copley), 10 Hampstead Square, London, N.W. 
pRry-points : The Olive Terrace, 7 x 54; The Feathered Hat, 5 x 64%; Head of an 
Old Woman, 44 x 23; The Mantilla, 44 x 23; Souvenirs, 5 x 7. Ed. 25, 1-2 gs. 
ETCHINGS: Biancheria, 7 x 57s; Contre Jour, 7 x 57s; Girl at a Window, 
643 x 5; A Lady of Quality, 6§ x 5; LUne Pauvre, 643 x 5; The Road to Solva, 
7 X Sys; The Terrace above the Bay, Alassio, 5 x 64%; Vieille Gamine, 7 x 5%; 
Vieille Mendiante, 7 x 575; Wrinkles, 7x; x Spy. Ed. 25, 2 gs. (Colnaghi.) 

GALLAGHER, SEARS, 307 La Grange Street, West Roxbury, Massachusetts. Member, 
California and Chicago S.E. 
DRY-POINT: Steady, $25. ETCHINGS: Commercial Wharf, Boston, $20; The 
Wayside Inn, $25; Old Times, $20; Jaffrey, New Hampshire, $12. 

GaLLop, HERBERT R., 4 Dalley St., Sydney. Member, Australian P.E.S. 

GaAMMELL, SyDNEy A., Lethendy, Huyton Hey Road, Huyton, near Liverpool. Assoc., 
R.E. 

GaRRETT, EpMuND Henry, 142 Berkeley Street, Boston, Mass. 

GaRRETT, THERESA A., 410 S. Michigan Avenue, Chicago. Member, Chicago S.E. 

GascoynE, GEORGE, 3 Beulah Road, Tunbridge Wells. Fellow, R.E. 

GASKELL, PERCIVAL, 21 Belsize Park, London, N.W.3. Fellow, R.E. 
AguaTiInt : The Silver Streak, 10 x 14. MEZZOTINT: Stormy Weather, Loch Linnhe, 
9 x 12. (Reid & Lefévre.) 

GEARHART, May, 611 S. Fair Oaks Avenue, Pasadena, Cal. Member, Chicago S.E. 

GETCHELL, EpirH L., 6 Linden Street, Worcester, Mass. 

Getuin, Percy F. (killed in the Great War; the following plates have recently been 
printed and published for the first time.) 
ETCHINGS : An Irish Peat Bog, 644 x 8; Musicians, 107, x 9; Travelling Circus, 
Sligo, 68 x 8. Ed. 40, 3-4 gs. (Colnaghi.) 

Gippincs, Rosert, Golden Cockerel Press, Waltham Street, Lawrence, Twyford. 
Member, Society of Wood Engravers. 
LINE ENGRAVING: Portrait of E. Powys Mathers, 5% x 34, ed. 12, 2 gs. 

Gisson, J. Brown, 178 Buchanan Street, Glasgow. Member, Glasgow S.P.E. 

Gites, WiLuiAM, 183 Kings Road, Chelsea, London, S.W.3. Member, Soc. of Graver- 
Printers in Colour. 

Gitt, Rowianp Roy, 4 The Pheasantry, King’s Road, Chelsea, London, S.W.3. 
Assoc., R.E. 

GILLETT, FRANK, Red Tiles, Northgate, Beccles, Suffolk. 
DRY-POINTS : Cronies, 128 x 8; Next Pair Out, 83 x 65; Chaff, 84 x 8; The 
Chap with the Terriers, 83 x 7. Ed. 75, 4-6 gs. (Dickins.) 

Guieeson, C. K., 115 Edwin Avenue, Kirkwood, Mo. Member, Chicago S.E. 

Gopson, J. B., 24 Bond Street, Sydney. Member, Australian P.E.S. 

GortscH, Gustav F., 20 Elmwood Avenue, Kirkwood, Mo., U.S.A. | Member, 
Chicago S.E. 

GoLpTHWAITE, ANNE, 35 West 10 Street, New York. Member, Brooklyn S.E. 
ETCHINGS: Calf, $15; Deer, $15; The Mosquito Net, $10; Madonna, $15; St. ~ 
Katherine, $15; The Lady and the Unicorn, $15; Polo No. 1, $15. 

GoopcuiLp, J. C., 38 Darebin St., Torrensville, Adelaide. Member, Australian P.E.S. 

GOopDEN, STEPHEN, 11 Torrington Square, London, W.C.1. 

Gorst, Bertua (Mrs. J. Aiken), Abbey Dingle, Llangollen, N. Wales. Assoc., R.E. 

Gossr, Miss Sytvia, 1 Fitzroy Road, Primrose Hill, London, N.W.1. Assoc., R.E. 

GrassBy, Percy, Concord Avenue, Lexington, Mass., U.S.A. 

Gray, JosepH, Seacot, Barnhill, Forfarshire. 

pDRyY-PoInTs : Sunset, Isle of Arran, 72 x 12%; River in Spate, 74 x 113; Off 
Ushant, 73 x 112; Cape Horn, 7% x 12; Off Vollendam, 7% x 113; Morning, 
7 x 12; North Sea, 8 x 11; The Spey, 81 x 12; Pitmain Moor (Invernesshire), 
7 x 10%; Badenoch, 8 x 12, 5-6 gs. ETCHING: Waiting for Boats, 78 x 114, 
5 ¢s. Ed. 75: (Dickins.) 
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GREEN, RecinaLp H., Stoneham Common, Bassett, Southampton. Assoc., R-E, 
GrEEN, Rotanp, 7, New Court, Carey Street, London, W.C. 
DRY-POINTS : Pitching Mallards, 93 x 14, 4 gs.; Flying Duck, 64 x 10%; Blue 
Tits, 11 x 6}; Kingfisher, 1ofx 6%. Ed. 60, 3 gs. (Bailey.) 
GREEN, T. Frank, 272 Willesden Lane, London, N.W.2. 
GREENBERG, Morris, 563 Howard Avenue, Brooklyn, N.Y. Member, Chicago S.E. 
GreeNwoop, JouN F., 46 Hertford Avenue, East Sheen, London, S.W.14. Assoc., 
R.E. 
LINE-ENGRAVINGS : Conistone School, 4§ x 53; Clare Avenue, 6 x 4; Girston 
Village, 6 x 62; Girston Moor, 44 x 6. Ed. 50; 258.-31S. 6d. (St. George’s 
Gallery.) 
GrirritH, Louis O., Nashville, Ind., U.S.A. Member, Chicago S.E. 
Griccs, Freperick L., Dover’s House, Chipping Campden, Gloucestershire. Assoc., 
Royal Academy ; Fellow, R.E. 
ETCHING : St. Botolph’s, Boston, 844 x 7%, 6 gs. (Colnaghi.) 
Gross, AntHony, c/o Messrs. W. R. Deighton & Sons, Grand Hotel Buildings, 
London, W.C.2. 
ETCHINGS + DRY-POINT: The Two Cafés, Seo de Urgel, Spain, 9 xX 11%, 4 gS.; 
Scandalmonger; A Moorish Well, Tetuan, 8 x 113, 3 gs. Ed. 60. (Deighton.) 
Guarina, SALVATORE, Salmagundi Club, New York. Member, Brooklyn S.E. 
Gururig, James, Flansham, Bognor, Sussex. Member, S.G.A. 
Haicu-Woop, C., 3 Compayne Gardens, London, N.W.6. Assoc., R.E.; Member, 
S.G.A. 
Hames, F. S., Thornhill, Ontario. Member, Chicago S.E. 
Hare, Evten Day, Lanesville, Gloucester, Mass. Member, Chicago Soe 
Hatt, Mrs. Epna Ciarke, Upminster Common, Essex. 
Hatt, FREDERICK G., 132 Riverway, Boston, Mass. Member, Brooklyn and Chicago 
S.E. 
ETCHINGS : Little French Market, $25; La Tour Goguin, $25. (Doll & Richards, 
Boston.) 
Hatt, Outver, Hillside House, Sutton, near Pulborough, Sussex. Assoc., RAs 
Fellow, R.E. : 
_Hamsty, Epcar, 428 West 20 Street, New York. Member, Chicago S.E. 
Hamitton, Norau, Hull House, Chicago. Member, Chicago S.E. 
HammersmitH, Pavut, 116 Michigan Street, Milwaukee, Wis. - Member, Chicago S.E. 
Hampton, Herpert G., 58 Weymouth Avenue, South Ealing, London, W.5. 
HanprortH, THomas, The Print Corner, Hingham Center, Massachusetts. 
ETCHINGS : Arab Shepherd and his Flock, $15; Camels, $12; A Tunisian Carriage, 
$15; In the Oasis, Gabies, $10; Portrait of a Girl, $12; Gossip, $8. 
Hankey, W. Ler. See Lee-Hankey. 
Hansen, Armin C., 716 Pacific Street, Monterey, Cal., U.S.A. Member, California 
Sci, 
Harvie, Martin, 82 Ladbroke Road, London, W.11. Keeper, Dept. of Engraving, 
: Victoria and Albert Museum; Fellow and Hon. Sec., R.E.; Member, Roy. Inst. 
of Painters in Water-Colours; S.G.A. 
DRY-POINTS : Sta. Barnaba, Venice, 104 x 7, ed. 85, 4 85-5 The Picnic, 62 x 7, 
ed. 80, 3 gs.; A Street at Chioggia, 11% x 83, ed. 83. ETCHINGS and DRY-POINT : 
The Bridge, Chioggia, 8 x 11%, ed. 80; The Canal, Chioggia, 7§ x 10%, ed, 85, 
' 4 gs. (Dickins.) 
Harpinc, Frank, c/o Mr. Welch, Oakfield House, Brook Green Road, London, W.6. 
Member, Glasgow S.P.E. a 
Harer, Frepk. W., 319 Walnut Street, Philadelphia, Pa. Member, Chicago S.E. 
Harsue, Rosert B., Virginia Hotel, Chicago. Member, Chicago S.E. ; Brooklyn S.E. 
Hart, Grorce O. (Pop), Coytesville, New Jersey, U.S.A. Member, Chicago S.E. ; 
Brooklyn S.E. 
- SOFT-GROUND ETCHING : Pig Market, 8} x 124, $20. (Weyhe.) 


Hartriey, ALFRED, c/o Messrs. J. Lanham, Ltd., St. Ives, Cornwall. Fellow, R.E. 
AQUATINTS : Godrevy Lighthouse and Hayle Bar, 12 x 15; Pack-horse Bridge, 
Brendon, 12 x 15; Night Time, 12 x 15. Ed. 30. 

HassaM, CHILDE, 130 West 57 Street, New York. Member, National Academy of 
Design; Assoc., Soc. Nationale des Beaux-Arts, Paris. 

DRY-POINT: Washington’s Home, 88 x 12. (Harlow.) 

Haweis, STEPHEN, Nassau, Bahama Islands, West Indies. 

Hawkins, H. WeEaAvER, 6 Margravine Studios, Baron’s Court, London, W.14. 

Hay, WiiiaM R., 191 Clive Road, London, S.E.21. Member, Glasgow S.P.E. 

Hayes, GerTRuDE (Mrs. A. K. Morgan), The Art Museum, Rugby, Warwickshire. 

Assoc. , R.E.; Member, S.G.A., Society of Women Artists. 
ETCHINGS : Vanishing Shrewsbury, 8 x10, ed..60, 2 .¢s.; Eton College Set te 
plates): Eton from the River; The Pump and Entrance to College Hall; On 
entering Weston’s Yard; Long Wall and Ante-Chapel; Upper School; School 
Yard Chapel Steps and Lupton’s Tower. Each 74 x 10} or 10} x 73, ed. 60, I g. 
(Beynon, Cheltenham). Marlborough College (3 plates): Memorial Hall; Pro- 
cessional Way; Inside College Gates, 8 x 11 or 11 x 8. (Beynon.) 

HEANEY, ALEXANDER J., 13 Downend Road, Fishponds, Bristol. 

Heit, Cuar.es E., 343 E. 18 Street, New York. Member, Chicago S.E. 

HEINTZELMAN, ARTHUR WILLIAM, 4 bis, Square Desnouettes, Paris, XV. Member, 
Chicago S.E.; Brooklyn S.E.; Société Nationale des Beaux-Arts, Paris. 
ETCHINGS : La Balayeuse, 4 x 37%;, ed. 115, £2; Le Chanteur Populaire, 1134 x 8, 
ed. 100, $7; Prélude, 94 x 104, ed. 100, £7; Studies of a Poet, 5 x 4, ed. 100, 
#3 10s. DRy-Points: The Entombment, 7% x 10}, ed. 32, £7; Mater Dolorosa, 
77s x 4, ed. 60, £4; The Three Maries, 1175 x 775, ed. 35, £7. (Colnaghi.) 

HENDERSON, MaTHEw, 31 Barrington Drive, Glasgow. Member, Glasgow S.P.E. 
ETCHINGS : Port Vieux, Biarritz; Tour des Remparts, Lachepaillet, Bayonne; The 
Old Toreador; Pont Neuf, Paris; The Seine at Paris; The Thames at Westmin- 
ster; The Thames, Low Tide; The Thames at Southwark Bridge; The Ferry, : 
King’s Lynn; On the Rocher d’Avignon; Villeneuve-les-Avignon. Ed. 40-50. 

HENTSCHEL, W. E., c/o Art Alliance, 19 East 47th Street, New York. Member, 
Chicago S.E. 

HEsELTINE, J. P., 91 Eaton Square, London, S.W.1. Hon. Auditor, R.E.— 

Heyer, WILLIAM, 150 Columbia Heights, New York. Member, Chicago S.E. . 

Hiccins, EUGENE, 360 West 22nd Street, New York. Member, Brooklyn S.E. F 

Bim VERNON, Little Fontmell, Headley Down, Bordon, Hampshire. 

ETCHINGS : Elfin Crown, 34 x 22; The Dew, 103 x 4}; Sleeping Wind, 6% x she 
Ed. 25, 2-3 gs. (Brown & Phillips.) 

Hincuuirr, W. K., Pentlow, Headley, Hants. Assoc., R.E. 

Hirst, Norman, Steyne Cottage, Seaford, Sussex. 

Hopart, CLark, 1371 Post Street, San Francisco. Member, California S.E. 


Hopces, GERTRUDE M., c/o Messrs. P. & D. Colnaghi & Co., 144-6, New Bond Street, <a 
London, W.1. : ’ ; 
ETCHINGS : Chivery Farm, 12 x 54; The Moelwyns, 6 x 142; The Road to Beth-~ a“ 
lehem, 24 x 43; The Shepherds, 2%; x 44%; The Upper Room, 3 x 4. 1-3} gs. _ 
(Colnaghi.) 4 

HoFrMan, GuSsTAVE, 5 Laurel Street, Rockville, Conn., U.S.A. - 

Hoce, ARTHUR, 7 Henniker Mews, Callow Street, Chelsea, London, S. Ww. at ; ‘i, 

Homes, Sir C. J. (Director, National Gallery), 19 Pembroke Gardens, London, W.2. 

Member, New English Art Club. ‘ : 

Hook, Bryan, King’s Barton, Brixham, Devon. .e 

Hope, Rosa S., 40 Biwashiee Hill, Hampstead, London, N.W.3. Roads? R.E. i? 7 


ETCHINGS : The Nap, 45 Xx 3, ed. 20, 14 gs.; The Ballet Dress (E. + Aq. ),*9"x 6, 
ed. 40 (Colnaghi); Mina, 5 x 4; Delilah, 11 x 8; Donna Sylvia, 44 x 34; The . 


Adoration of the Shepherds, 12 x 93; Study of a Boy, 8 x 6}. ‘ 
Hopper, Epwarp, 3 Washington Square North, New York. a8 nib “ 7 
? 
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Hopson, W. F., 730 Whitney Avenue, New Haven, Conn., U.S.A., and c/o Grolier 
Club, Manhattan, New York. 

Hornsy, Lester G., 41 Pinckney Street, Boston, Mass. Member, Chicago S.E. 
DRY-POINT : Fish-Houses, Rockport, 9 x 7, $25. (Kennedy.) 

Horter, Eart, 1826 Spruce Street, Philadelphia, Pa. Member, Brooklyn S.E. 

Hosrorp, H. L., 781 Goodrich Avenue, St. Paul, Minnesota. Member, Chicago S.E. 

HowartH, ALBANY E., Tremona, Watford, Herts. 

Hupparp, E. HeskerH, Woodgreen Common, Salisbury, Wilts. Member, Print 
Society ; Glasgow S.P.E. ; Chicago S.E.; Roy. Inst. of Oil Painters, etc. 

Hucaitt, H. P., 127 Bedford Street, Liverpool. Assoc., RE 

Hunt, Prof. Leicu, 600 West 14th Street, New York, and College of City of New York. 

Hurztey, Epwarp Timoruy, 2112 St. James’s Avenue, Cincinnati, Ohio. Member, 
Chicago S.E. 

Hurry, ALFRED, Woodstock, N.Y., U.S.A. Member, Chicago S.E. 

IttincwortH, Miss ADELINE, 132 Cheyne Walk, London, S.W.10. Assoc., R.E. 

James, Hon. Wa trTeER (see Northbourne). 

Janes, Norman, 45 Broadhurst Gardens, London, N.W.6. Assoc., R.E. 
DRY-POINTS : La Place, Grand Andely, 5% x 7; Jill, 7 x 5%; The Three-cornered 
hat, 10 x 77%; The Wheel Back Chair, 10 x 8, ed. 30-50, 23-3 gs. (Colnaghi) ; 
Mortain, 9$ x 73, ed. 50, 3 gs. : 

Jaques, BerTHA E., 4316 Greenwood Avenue, Chicago, Illinois. Secretary, Chicago 
Se ; 


DRY-POINTS : Cabin in the Wilderness, 10} x 6}; Indian Adobe in New Mexico, 
8 x gf. ETCHING IN coLouR: Wild Frost Grapes. 

Jess, Miss Katueen M., 49 Westbury Road, Bristol. Assoc., Roy. West of England 
Academy. 

DRY-POINT : The Severn at Old Passage, 9$ x 14%, 3 gs. 

Jerreries, KATHLEEN GRANT (Mrs. Hartnell), 33 Leinster Gardens, London, W.z2. 
Assoc., R-E. 

Jennis, GuRNALL C., 80 Edith Grove, Chelsea, London, S.W.3. 

Joun, Aucustus E., 28 Mallord Street, Chelsea, London, S.W.3. Assoc., Royal 
Academy; Pres., National Portrait Society; Member, International Society of 
Sculptors, Painters and Gravers; New English Art Club, etc. 

Jounston, Stuart, 118 Balcarres Avenue, Kelvinside, Glasgow. Member and Sec., 
Glasgow S.P.E. 

Jones, Sypney R., 52a North Hill, Highgate, London, N.6. 

ETCHINGS: Notre Dame de Paris, 14 x 10%, ed. 75, 4 85.3 Westminster Hall 
(interior), 144% x 108, ed. 75, 4 85-5 “ Old Legal London’’ set :—Inner Temple 
Lane, Fleet Street, 128 x 4%; Staple Inn, Holborn, 122 x 4%; The Gatehouse, 
Lincoln’s Inn, 113 x 8§; Serjeants Inn, Fleet Street, 11 x 62; Inner Temple Hall 
and Gardens, 13 x 9%; Interior of Middle Temple Hall, 12% x 114; Middle Temple 
Hall and Fountain Court, 113 x 10%. Ed. 100, 3-4 gs., set 20 gs. (Connell.) 

Kapret, Putuip, 500 Fifth Avenue, New York. 

ETCHINGS : Every Sail Drawing, $15; The Hilltop, $28; Marblehead Streets, $20; 
Clear Weather, $18; Sunset and Schooners, $12; Rockport Quarry, $18. DRy- 
points : Low Tide, $15; The Amoy, $12; The Rocky Neck, $14; Fishing Shack, 
Marblehead, $15; Sea Gulls and Rocks, $12; Repairs, $10; Bit of Maine Coast, 
$15; Ipswich Sand Dunes, $15; The Fisherman, $15. AQuatTintTs : Chatham, Cape 
Cod, $36; Old Salem Pump, $12; Evening, $15. 

KEANE, THEODORE J., 220 South Michigan Avenue, Chicago. 

Krever, CHarces B., Box 278, Glendora, Cal., U.S.A. Member, Chicago S.E. 

Krersey, Watter M., 34 Bedford Square, London, W.C.1. Assoc., R.E. 

Kemp-Wetcn, Miss Marcaret, 45 Clarendon Road, London, W.11. Assoc., R.E. 
AQuaATINT : Haytime in Devon, 8 x 12, 3 gS. , 

Kerr-Lawson, J., Turner Studios, Glebe Place, London, S.W.3. 

Kettner, Macnus B., 2524 N. Kedzie Boul., Chicago. Member, Chicago S.E. 

Krvpatt, Miss Katuarine, c/o Messrs. Brown, Shipley & Co., 123 Pall Mall, London, 

S.W.1. Assoc., R.E.; Member, Chicago Sri. 
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Kinc, Epwarpb, 2 West 16 Street, New York. 
ETCHING : The Master’s Daughter, 62 x 10}. 
Kinc, Gunninc, Harting, Petersfield, Hants. Member, S.G.A. 
Kine, James S., 798 Valley Road, Upper Montclair, New Jersey, U.S.A. 
Kinney, Troy, 46 West 95 Street, New York. Member, Chicago S.E.; Brooklyn S.E. 
DRY-POINT : Moonlight, 72 x 11}. (Greatorex.) 
KIRKBRIDE, VERNON T., Fine Arts Building, Chicago. Member, Chicago S.E. 
KirRMSE, MARGUERITE, 116 East 57 Street, New York. 
DRY-POINT: Breaking into Society, 72 x 113, $24. (Harlow.) 
KniGHT, JosEPH, Southfields, Bury, Lancashire. 
ETCHINGS : Heybridge Basin, 644 x g, ed. 50, 3 gs.; Carnarvon, 54 x 7%, ed. 50, 
2 gs. (Colnaghi.) 


‘Kyicur, Laura, 9g Langford Place, St. John’s Wood, London, N.W.8. Assoc., R.E. ; 


Roy. Soc. of Painters in Water-Colour. 

LANCASTER, Percy, 17 Ash Street, Southport. Assoc., R.E. 
DRY-POINTS : Darby and Joan, 7 x 10; The Patterned Shawl, 10 x 7; The Potc 
Bonnet (No. 2), 8 x. 6; Old Woman with a Pipe, 10 x 7; A Breton Girl, 8 x 6. 
ETCHING : Market Place, Dinan, 10 x 7. Ed. 35-45, 43 10s.-4 gs. (Stacey.) 

LANDER, E., 92 Clifton Hill, London, N.W. Member, Glasgow S.P.E. 

LANGDALE, S., Pennant Lodge, Queen’s Park, Brighton. 
AQUATINTS : Chobham Common,.64 x 84; Rising Moon, 5 x 14; Into the Desert, 
7 x 10. 7S. 6d.-25s. DRY-POINT: Spring Song, 8 x 104, 2 gs. 

LaNGMAID, ROWLAND (Lieut. R.N.), 62 Clifton Hill, London, N.W.8. 
DRY-POINTS: H.M.S. Repulse entering Portsmouth Harbour with H.R.H. The 
Prince of Wales, 5 x 9; H-M.S. Renown and Escort, 5 x 9; H.M.S. Victory: 
A Trafalgar Anniversary, 64 x 74; The Needles, I. of Wight (Aq. and D.P.), 2% 
x 118; Beachy Head, 9 x 4; The Eddystone, 9 x 4. Ed. 150 (Sampson); 
H.M.S. Victory and Temeraire, 12 x 7%; Sea Fever (2 plates (D.P. and E.), 11} 
x 8; St. Paul’s from the River, 93 x 74; Westminster from the River, 7} x of. 
Ed. 150. (Deighton.) 

Larxinc, L .M., 168 Clarence Gate Gardens, London, N.W.1. Member, S.G.A. 

LARKINS, Wiuam M., Sidney House, at Street, London, E.3. Assoc., R.E. 
ETCHING : East End Night, 8 x 7,4¢ 

Larsen, C. P., 662 Madison Avenue, Wane. PE U.S.A. Member, Chicago S.E. 

LAWRENSON, E. L., Nurney, Hadlow Down, Sussex. Member, Soc. of Graver Printers 
in Colour; S. Gs A. ee 

AQUATINTS : The Wooden Plough, 114 x 9. (Bromhead, Cutts & Co.) The Cam- 

panile at Ospedaletto, 114 x g. Ed. 50, 2-3 gs. 

LeacH, BERNARD, Crowland, Llandaff, Wales. Member, Chicago S.E. 

LE BouTILuEr, AppIsoNn Bs; 45 Bromfield Street, Boston, Mass. 

LEE, SELMA, 344 West yond Street, New York. Member, Brooklyn S.E. ; Chicago S.E. ~ 

Lrg, SypNEY, 26 Holland Park Road, London, W.14. Assoc., R.A. ; ; Fellow, R.E. 

LEE-HANKEY, Wek. Le Treaggie. Le. Touquet, Paris- Plage, Pas- de-Calais, France. ~ 
Fellow, R.E.; Assoc. , R. Soc. of Painters in Water-Colours. 
DRY-POINTS : The pi be Jock, 94 x 735 The Chart, 73 x 93; Le Repos, 93 x 113; 
Le Matin, 93 x 113; First ee 9+ x 72; Jack and ee (a pair), each 38 x 34; 
Smiles, 84 x 64; The Ribbon, 73 x 7%; The Birthday, 91 x 9. (Reid & Lefevre.) 

Lecce, Miss Puytuts M., 146 Romford Road, London, E.15. 

Leicu, CHESTER, 610 Riverside Avenue, Evansville, Indiana. Member, Chicago S.E. 

Lemos, PEDRO # 460 Churchill Avenue, Palo Alto, Cal., U.S.A. Member, Chicago 
Soe 

Levy, Bearrice S., 1369 East 67 St., Chicago. Member, Chicago S.E. 

Levy, W.A. See Auerbach-Levy. 3 

Lewis, ALLEN, Southington, Conn, U.S.A. Member, Chicago S.E. 

Lewis, A. NevILte, c/o XXI Gallery, Durham House Street, London, W. ‘el 2. 

Lewis, C. W. MANSEL, Stradley Castle, Llanelly. Hon. retired Fellow, R.E. 

LINDEMAN, Dr. G. B., 19 Elizabeth Bay Road, Elizabeth, Vice-Pres., Australian P.E.S. 


\ 
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Linpsay, Norman, Springwood. Member, Australian P.E.S. 

Litren, S. M., 92 Albercon Crescent, Lewisham, London, S.E.13. 
ETCHINGS : Low Tide, 63 x 9%; Mud Flats, 6% x 618; Evening on Thames, 448 
x 62; Shipping on Thames, 44% x 6§; Thames Barges, 3p, x 54%; Rain, 448 x 
8%; Tower Bridge, 64% x 9%; A Westerly Breese, 5§ X I1; Off London Bridge, 
64% x of. Ed. 60, 24-3 gs. (Bailey.) 

Litre, Puttip, 10 Chestnut Street, Salem, Mass, U.S.A. Member, Chicago Sak. 

Locan, Ropert F., Villa Adrien, 33 Route des Gardes, Belle Vue, S. et O., France. 
Member, Chicago S.E.; Nat. des Beaux-Arts, etc. 
ETCHINGS: Marché aux Fleurs, La Madeleine, Paris, 8 x 10%, £2; L’Arc de 
Triomphe, Paris, 15% x 13%, £4. Ed. t00. (Marcel Guiot, Paris.) 

Lomax, C. H., 182 Fleet Street, London, E.C. 4. 
aguaTint : The Sleeping Dancer, 13% X 12, ed. 50, 3 gs: 

Lone, SypnEy, 4 Dalley Street, Sydney. President, Australian P.E.S. ; Assoc., R.E. 

Lorp, Miss Etysez, c/o Messrs. Alex. Reid & Lefévre, 1a, King Street, St. James’s, 
London, S.W.1. 
DRY-POINTS (printed in colours) : Kite Flying, 112 x 173; Blue Beads, 7 x 93; 
Waiting, 84 x 12}; Cymbals, 8§ x 7; Rainbow Skirt and Feathered Jacket, 
113 x. 9$; My Dress, 12 x of -ehe Pat; P0,:6,.% °6 ; Prayer,.9.9* \ 14; Phenix 
Dancers, 12 x 184. Ed. 100. (Reid & Lefévre.) 

Luctano, Lurc1, 64 Washington Square South, New York. 
pry-point: Head, 93 x 8, $20. (Keppel.) 

Luarp, L. D., 20 Elm Tree Road, St. John’s Wood, London, N.W. 

Lum, Mrs. BertHa, 136 St. Anne Alley, Chinatown, San Francisco. Member, 
California S.E. 

Lumspen, E. S., 42 York Place, Edinburgh. Assoc., Royal Scottish Academy ; 
Fellow, R.E. 
pry-points: The Saut-Buckets, Edinburgh, ed. 60; The Chorten, Thibet. 
ETCHINGS: The Great Steps, 7% x .13%, ed. 60, 6 gs. Miranda de Ebro, 875 x 
13%, ed. 50, 5 gs.; Ragged Sails (and State), rofg x 114%, ed. 30, 7 §8-5 River 
Craft, Benares, 7% x 134%, ed. 63, 6 gs. (Colnaghi.) 

Lugutens, H. M., 1646 Bingham Street, Honolulu, Hawaii. Member, Chicago S.E. 

Macsetu-Rarsurn, H., Wentworth House, Stroud Green, Newbury, Berks. Assoc., 
R.A.; Fellow, R.E. 

McBey, James, 1 Holland Park Avenue, London, W.11I. 
ETCHINGS : Bosham, 6% x 113, ed. 80, 9 gs. 3 Hastings, 74% x 9%, ed. 80, 9 gs. 
pRY-POINT : The Critic, 134 x 84, ed. 48, 12 gs. (Colnaghi.) 

MacDermott, STEWART SINCLAIR, 51 West 1oth Street, New York. 

MacDonatp, ArTHuR N., 54 North 17th Street, East Orange, New Jersey, U.S.A. 

McGuiz, JOHN, 351 Renfrew Street, Glasgow. Member, Glasgow SF: 

MacKenzie, THomas, 3 The Studios, Camden Street, London, N.W.1. 

~ Macxisz, T. C. CAMPBELL, Broomhouse, Helensburgh. 

MacKinnon, Ceciiia, 8 bis Rue Campagne Premiére, Paris, France. Member, Société 
des Aquafortistes Frangais. 
DRY-POINT: Canterbury Bells, 12 X 9. ETCHINGS : Vannes Harbour, 12 x 15; 
Mont St. Michel, 22 x 13; St. Catharine’s Willow (E. + Agq-), 19 X 15. 

MacLaucuian, DonaLp Suaw, c/o Fine Art Society, 148 New Bond Street, London, 
W.1. Member, Société Nationale des Beaux-Arts. : 
ETCHINGS : Chartres, 10 x 14; Palios, 10} x 13; Interior, Chartres, 13 Xx I04; 
The Rialto, 10 x 14. Ed.-50. (Fine Art Society ; Roullier, Chicago.) 

MacLeop, A. S., 5974 Vine Street, Kerrisdale, B.C., Canada. Member, California 
S.E. : 

McNas, ALLaNn, 2b, Pembroke Road, Kensington, London, W.8. 
LINE-ENGRAVINGS : Scilla, Straits of Messina, 144 x 14, ed. 75, 4.g8.; Mentone, 
12 x 15, ed. 55, 4 gs.3 Sokko, Tangier, ed. 75; Atrani, ed. 55. (St. George’s 
Gallery.) 
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MacNas, Iain, 33 Warwick Square, Westminster, S.W. Assoc., R.E.; Member 
Glasgow, S.P.E. 

McNaucutTon, ALAn G., 164, Bath Street, Glasgow. Member, Glasgow S.P.E. 

MANCHESTER, Emity B. W., 36 Church Street, Newport, Rhode Island. Member, 
Chicago S.E. 

Manninc, W. WEsTLEY, 12 Edith Villas, West Kensington, London, W.14. Assoc., 
R.E. 
AQUATINTS : Boats at the Moorings, Venice, 104 x 13%, 5 gs.; Church of St. 
Francis, Assist, 1142 x 137g, ed. 78, 5 gs.; San Geremia, Venice, gf x 14, 5 gs. 
ETCHINGS : Lancing College, 7 x 10, ed. 50, 3 gs. (Colnaghi.) 

Marcus, PETER, Stonington, Connecticut, U.S.A. 
AQUATINT:: Silver Lining, 8 x 9, $20. (Kennedy.) 

Marin, JoHN, Sixth Street, Weehawken, New Jersey, U.S.A. 

Marples, GEORGE, School of Art, Hope Street, Liverpool. Assoc., R.E.; Member, 
P.M., California. 
ETCHINGS : The Jester of Lincoln Cathedral, 10 x 74; Qu’est-ce que c’est? 1o4 x 
8; Capercaillie Alarmed, 10 x 74; Capercaillie Calling, 10 x 74; The Pigeons of 
Laon Cathedral, 10 x 734. Ed. 75, 4 gs. 

MarRIOTT, FREDERICK, 6a, Netherton Grove, Chelsea, London, S.W.10. Fellow, R.E. 

MarSCHENER, A. A., 1720 Field Avenue, Detroit, Mich. Member, Chicago S.E. 

MarTINEZ, XAVIER, 816 Scenic Avenue, Piedmont, Cal., U.S.A. 

Martyn, Miss ETHEL K., 3 Oakley Crescent, Chelsea, London, S.W.3. Fellow, R.E. 

Mason, Frank H., 5 Princess Royal Park, Scarborough. Member, Roy. Soc. of 
British Artists. 

MaTHIESON, JOHN G., 16 Allan Park, Stirling. 

MayFIELD, R. B., 8327 Sycamore Street, New Orleans, Louisiana. 

MayHEw, NELL B., 5016 Aldama Street, Los Angeles, Cal. 


MeEpwortTH, FRANK C., Studio E, 416 Fulham Road, London, S.W.6. 
DRY-POINT: La Buvette, 4% x 6, ed. 40, 14 gs. LINE ENGRAVINGS: Corrida de 
Toros: La Pica, Las Capas, Banderillas, La Espada, 4 plates, each 8 x 6 or 

6 x 8, ed. 4o, 14 gs. ; The Giraffe, 42 x 2%, ed. 40, 1 g. (St. George’s Gallery.) 

MERRILL, KATHERINE, 415 West 23 Street, New York. Member, Chicago S.E.; 
Brooklyn S.E. 

MILHAU, ZELLA DE, 1022 Park Avenue, New York. Member, Chicago S.E. 

Miturer, ARTHUR, Route 1, Box 1280, Montrose, California. Member, Chicago S.E. 

Mitnes, W. H., 26 St. Nicholas Street, Coventry. Assoc., R.E. 

MopyeskaA, Mary_ka H. (Mrs. Sidney Pattison), University Station, Tucson, Arizona. 
Member, Chicago S.E. 

Monuorf, F., 4617 Ambrose Avenue, Hollywood, Cal. Member, Chicago S.E. 

Monk, WitiiamM, 118 New Bond Street, London, W.1. Fellow, R.E.; Member, 
Graver-Printers in Colour. - 
ETCHINGS : Winchester College (set of 6 plates) :—Outer Gate; Chapel; Chamber 
Court; Hall; Meads; Chantry Door (from Cloister), each 7 x 10 or 10 x 7. 
Sets 4 gs. and 3 gs. (Burrow). Calendarium Londinense, 1927, 15 x 10. 

Moopy, JoHN C., 67 Cholmeley Crescent, Highgate, London, N.6. Assoc., R.E. 
DRY-POINTS : The Shipyard, 975 x 114%; Siena, 9 x 65; Cambeak, 6% x 9}; The 
Viaduct, 85. x 114; Walberswich, 7 x 94; The Fair: Getting Ready, 10}4 x 14}. 
Ed. 25-60, 3-4 gs. ETCHINGS: Ditching, Suffolk, 93x 124%, ed. 75, 4 gs.; Top 
of the Hill, 848 x 114, ed. 60, 34 gs. (Bailey.) 

MooreparK, Carton, c/o Howard Moorepark, 63 Fifth Avenue, New York. 
ETCHING: Red Grouse, 64 x 9%, ed. 50. 

Morcan, Squire, 129 Phillip Street, Sydney. Member, Australian P.E.S. 

Mortey, Harry, 25 Scarsdale Villas, London, W.8. Member, S.G.A. 

Morris, Roy, All Saints’ Chambers, Irongate, Derby. 

Mort, ErrENE, Wentworth Road, Vaucluse. Member, Australian P.E.S. 


MuNCASTER, CLAUDE, c/o The Fine Art Society, 148 New Bond Street, London, W.1. 
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ETCHINGS : Canal’Gate, Halifax, 5 x 6%; London Bridge, 5 x 6%; Surrey Docks, 
74 x 104; Shoal Fishers, 5 x 6§. Ed. 50; 2-3 gs. (Fine Art Society.) 

“Nae Joun, Haven Cottage, Monk’s Risborough, Bucks. Member, New English Art 

lub. 

Nasu, Paut, Dymchurch, Kent. Member, N.E.A.C. 

Netson, Harotp, 1 Hare Court, Temple, London, E.C.4. Member, S.G.A. 

Ness, Joun A., 18 Bridgford Road, W. Bridgford, Nottingham. Nesoesy ak. E. 5 

_ Member, Glasgow S.P.E. 

Nevinson, C. R. W., 1 Steele’s Studios, Haverstock Hill, London, N.W.3. 
pry-points: Waterloo Bridge from a Savoy Window, 11 x 14; Westminster 
from a Savoy Window, 11 x 14. Ed. 75. (Reid & Lefévre; Brown & Phillips.) 

NeEwBOLT, Sir Francis, K.C., 40 Kensington Park Gardens, London, W.11. Assoc., 


ETCHING : Merok, Norway, 8 x 10, ed. 100, 2 gs. (Beaux-Arts Gallery.) 

Nico.tson, Joun, 1, Belmont Gardens, Clapham Park, London, S.W. Assoc., R.E. 
DRY-POINTS: On a Basque Farm (Print Collectors’ Club, Presentation Plate), 
61 x 9, ed. 100; The Spanish Gate, Bayonne, 68 x 84; Fontarabie, 7} x 53; 
The Church of Fontarabie, 63 x 8}; Hilltop, 74 x 83. ETCHINGS: The Tired Ox, 
6. x 9}; Evening Sunshine, 7 x 83. 

Nisset, Joun, 48 Kersland Street, Glasgow. : 

Nixon, Jos, 85 Harcourt Terrace, London, S.W. Assoc., R.E. 
pRY-POINTS : Isola San Giulio, Lago d’Orta, 9} x 144%; Lago di Garda, 10$ x 
14%; Roman Ruins, Rome, 875 x 14} San Vigilio, Lago di Garda, 10$ x 143%, 
5 gs.; Subiaco (D.P. + E.), 88, x 27%, 4 gs.- ETCHING: The Tables, Dieppe 
Casino, 1248 x 20%, 6 gs. Ed. 60. (Colnaghi.) 

Norpretpt, Bror J. O., Box 965, Santa Fé, New Mexico, U.S.A. Member, New 
Mexico Painters; Taos Soc. of Artists, etc. 

Nortupourne, Rt. Hon. Lord (Walter James), Betteshanger, Eastry, Kent. Fellow, 
R.E. ; 

O’Connor, Henry M., 58 Putnam Avenue, Cambridge, Mass. Member, Chicago S.E. 

Orovipa, c/o The Redfern Gallery, 27 Old Bond Street, London, W.t. 
ETCHINGS : The Nomads, 7} x 10, ed. 12, 5 gs.; Fear Ridden, & x 7, ed. ‘10, 4 
gs. ETCHINGS + AQUATINT: The same plates, ed. 42 and 23; 4 gs., 3 gS. (Red- 
fern Gallery.) 

Orr, Louts, 5 Rue Mazarin, Paris, and c/o MM. Marcel Guiot & Cie., 4, Rue Volney, 
Paris, Il. : 

Osporne, Matcorm, 44 Redcliffe Gardens, South Kensington, London, S.W. 10. 
Royal Academician ; Fellow, R.E.; Professor, Royal College of Art. 
pRyY-PoInts: Rt. Hon. Sir Edward Clarke, P.Gaik.Ch 110% %6) TheDonjon, 
Loches, 81 x 74, ed. 50, 4 gS. (Dickins.) 

Oster, Frank, A.R.I.B.A., 3 Hammersmith Terrace, London, W.6. 

Osmonp, R., 21 Streathbourne Road, Tooting Common, London, S.W. 

Partripce, Rot, Mills College P.O., California. Member, Chicago S.E.; California 
S.E.; California P.M. 
ETCHINGS : Aspenland, 82 x 93, $10; California Coast, 10 x 12, $15; Willows 
(Associate print for the Print Makers’ Society of California), 64 x 54; Wandering 
Willows, 64 x 54; Hobart Mills, 5% x 4%, $5; Valley Road, 9 x 12, $15; 
Willowland, 11 x 14, $20; Northcoast, 10 x 12, $15; Rock Shadow; Santa Fé 
Shanties; Architectural Study, each 7% x 83 or v.v., $10. Editions 20-100. 
(Vickery, Atkins & Torrey.) 

Paton, Hucu, Ardenadam, Marple by Stockport. Assoc., R.E. 

Parrerson, Marcaret J., Trinity Court, Boston, Mass. 

Pattison, Epcar L., 280 Goldhawk Road, London, W.12. Member, S.G.A. 

Pearson, Ratpu M., Valley Cottage P.O., New York. Member, Chicago S.E. ; 
California S.E.; Brooklyn S.E. 

Perarp, Victor S., 55 Charles Street, New York. Instructor, Cooper Union, 
Manhattan. 
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Peter, R. C., 18 Lansdowne Road, Clapham, London, S.W.g. ‘Assoc., R.E. 
MEZZOTINTS : The Night Wind, 18 x 13%; The Evening Hour, 153 x 12%. Ed. 
7534 gs. (Tooth.) 

PETERSEN, MartTIN, 437 West 59 Street, New York. 

DRY-PoINTS : The Little Milliner, $20; Girl at Window, $20. ETCHINGS: Summer, 
$10; Spile Drivers, $15; Making up Account, $15; Cooper Shop, $15; Portrait 
in the Studio, $25; From my Window, $15; The Erie Canal, $20; My Window, 
$25; Factories at Hackensack, $20; The Shark and the Dolphin, 5% x 6%, $15. 

PETHERICK, Miss Epitu M., 5 St. Leonards Road, Exeter. 

Puivprick, ALLEN E., c/o Art Institute, Chicago. 2nd Vice-Pres., Chicago S.E. 

Puiturrs, A., 97 Fourth Avenue, New York. Member, Chicago S.E. 

Piazzon1, Gortrarpo P., 712 Montgomery Street, San Francisco. Member, Chicago 
S.E 

Pieper, Miss Ex.izasetH, The Studio, Stanmore, Middlesex. Assoc., R.E. 

Pittar, J. F. Barry, Little Cheverells, Markyate, Dunstable. Member, Roy. Soc. of 

British Artists; Roy. West of England Academy. 
DRY-POINTS : Battersea from Chelsea, 6% x 113, ed. 20 (Pringle); Rialto, 5% x 84, 
ed. 50 (Fine Arts Pub. Co.) rEtcnincs: Chaff Cutters, 5% x 9%, ed. 76, 2 gs. 
(Deighton) ; Carrare Transport, 6 x 11, ed. 20; The Idler, 6 x 8, ed. 35 (Pope); 
Mont. St. Michel, 10 x 14, 4 gs. 

PLowman, GeEorGE T., 97 Garden Street, Cambridge, Mass. Member, Chicago S.E. ; 
Brooklyn S.E.; California P.M. ; 
ETCHINGS: Cliff House, Golden Gate Park, San Francisco, 7; x 1075, $15; 
The Shot Tower from Plowman St., Baltimore, Maryland, 98 x 52; Union 
College, Schenectady, New York, 84 x 5%; Bridge at Deerfield, Massachusetts, 
74 x 64; The Tower, Emma Willard School, Troy, New York, 7% + 5%; The 
Mill Farm, Hagbourne, Berkshire, Eng., 3% + 8; The Old Shed, Blewbury, Berk- 
shive, Eng., 5 x 7, $5. Ed. 50. 

Poote, H. NELson, 712 Montgomery Street, San Francisco. Member, California S.E. 

Pope, Mrs. Marion, 3948 Y Street, Sacramento, Cal. Member, California S.E. 

Pott, Miss Constance M., 81 Cornwall Gardens, London, S. W. 7. Fellow, R.E. 

Quintan, W. J., 333 Vere Avenue, Yonkers, N.Y., U.S.A. Member, Chicago 
S.E.; Brooklyn S.E. 

Rasen ar ae! ANTHONY, Patterdale, Sidcup, Kent. 

RaANnvDoLPH, LEE F., California School of Fine Arts, San Francisco. Member, Chicago 
ot California S.E. 

Raven-Hitr, L ., c/o XXI. Gallery, Durham House Street, London, W.C.2. 

Ray-Jones, Raymonp, 6/8 Jubilee Place, Chelsea, London, S.W.3. Fellow, R.E. 
ETCHING : The Velvet Hat, 5% x 5, ed. 40, 3 gs. 

RayMonpD, Frank WILLOUGHBY, 157 East Erie Street, Chicago. Member, Chicago S.E. 

Reep, Earu H., 4758 Lake Park Avenue, Chicago. ° 

REINDEL, WILLIAM GEORGE, Brushwood, Euclid, Ohio. Member, Chicago S.E. 

Renison, WILLIAM, 52 Fairlawn Grove, Chiswick Park, London, W.4. 

DRY-POINTS : “‘ The Cobbler,’’ 14 x 19; Ben Ledi, 14 x 19, ed. 55. (Wishart- 
Brown, Glasgow.) 

RESLER, GeorGE E., 2136 Lincoln Avenue, St. Paul, Minn. Member, Chicago S.E. 

REYNOLDS, FREDERICK T., 154 East 38th Street, New York. Member, Brooklyn S.E. ; 
California P.M, 

RIcHARDS, FRED, 28 Hereford Buildings, Church Street, Chelsea, London, S.W.3. 
Fellow, R.E. ; Member, S.G.A. 

ETCHINGS : Bond Street, 9 x 10%; A City built on a Hill, Siena, 94 x 7}; Ponte 
Vecchio, 84 x 74h, ed. 50, 4 gs. MEZZOTINT: Dutch Gossips, 62 x 8%, ed. 50, 
3 gs. (Colnaghi.) 

Ricuarpson, H. L., 77 Fairlie Terrace, Kelburn, Wellington, N.Z. Members Aus- 
tralian P.E.S. 

RoBerTson, Bruce, Waterfall Studios, Dee Why, Manly. Member, Australian P.E.S. 
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Rosertson, Percy, 1 Clifton Hiil Studios, London, N.W.8. Fellow, R.E. 
SOFT-GROUND ETCHINGS: Trafalgar Square, 74 x 5% (Leggatt Bros.); The Nave, 
Ely Cathedral, 12 x 74; St. Michael’s Mount, 5 x 103. Ed. 60. 

Rosins, WiLuiam P., Nutford, Benhill Avenue, Sutton, Surrey. Fellow, R.E. 
ETCHINGS : Mills near Monnickendam, 54 x 8; The Mooring Place above Amster- 
dam, 54 x 74%; Shoreham Harbour, 7? x 12; Shoreham, 64 x 91%; Steyning, 
74 x. 10%. Ed. 30-45; 3-4 gs. DRy-pornt: Morden, Surrey, 55 x 84, ed. 26, 
3 gs. (Colnaghi.) 

Rosinson, Maser C., 14 West Hill Road, London, S.W.18. Assoc., R.E 
AQUATINT + ETCHING: Edinburgh Castle, 10 x 12, 3 gS- ETCHING: Stirling 
Bridge, 7 x 9, 2 gs. (Deighton.) 

Rocue, M. Paut, 723 Evesham Avenue, Baltimore, Maryland. Member, Brooklyn 

E. 


Rocers, Loutse pe G., 53 Washington Square, New York. Member, Brooklyn S.E. 

Rose, Grorce H., 147 King Henry’s Road, London, N.W.3. Member, S.G.A. 

Rose, HerBert, 17 Auburn Grove, Armadale, Victoria. Member, Australian P.E.S. 

RosenBERG, Louis C., c/o Messrs. H. C. Dickins, 9 Gt. Pulteney Street, London, 
Wer. —-Aissoc., .R.E: 
pry-points : Loggia della Podesta, San Gimignano, 7§ x 10, 8 gs. ; Porta Ostiense, 
Rome, 8 x 64; La Babia, Florence, 64 x 8; House of the Salmon, Chartres, 
7%, x 9}, 6 gs.; Gate of Justice, Alhambra, ot x 675, 5 gs.; Rue Mirabeau, 
Bourges, 9 x 434; Little Market, Tours, 63% x 63;, 4 gs. Ed. 75. ETCHINGS: 
Fez Gate, Tangier, 64% x 77;; Arab Coffee House, Algiers, 5§ x 8,4 gs. Ed. 
75. (Dickins.) 

ROSENTHAL, ALBERT, 1722 Walnut Street, Philadelphia, Pennsylvania. 

Ross, Micuaet, c/o Messrs. W. R. Deighton & Sons, Ltd., 4, Grand Hotel Buildings, 
Charing Cross, London, W.C.z. 

Ross, T., Studio No. 2, 28 Ward Road, Dundee. 

Roru, Ernest D., 5 East 14 Street, New York City. President, Brooklyn Society of 
Etchers; Member, Chicago S.E. ; Assoc., Nat. Acad. of Design, etc. 
ETCHINGS: Stones of Venice, $30; Rio della Pergola, Venice, $20; Siena, $24; 
Via del Lupo, Perugia, $15; S. Maria della Salute, Venice, $24; Ponte Paradiso, 
Venice, $24; Venetian Street, $15; San Gimignano, $24; Street in Siena, $15; 
Ponte Vecchio, Florence, $30; Ponte Trinitd, the Arch, Florence, $24; Salute 
from the Giudecca, Venice, $12. (Keppel.) 

RorHENSTEIN, Prof. Wituam, M.A. (Principal, Royal College of Art), 13 Airlie 
Gardens, London, W.8. 

Rowe, Ciarence, New Canaan, Connecticut. Member, California P.M. 

Rusins, H. W., 1200 2nd Avenue South, Minneapolis, Minn. Member, Chicago S.E. 

Rusupury, Henry, 23 Wellington Square, London, S.W.3. Fellow, R.E. 
DRY-POINTS : St. Gervais, Paris, 93 x 12%, 6 gs.; Porto Maggiore, Orvieto, 7% 
x of, 5 gs.; Carceri, San Gimignano, 6§ x 9%, 5 gs.; L’Ile de la Cité, Paris, 
11% x 163, 10 gs. Ed. go. (Connell.) 

Ryper, Wortn, Berkeley, California. 

Ryerson, Miss Marcery A., 315 West 57th Street, New York, and Provincetown, 
Mass. Member, Brooykln S.E. ; 

Sr. Joun, E., 208 Castlereagh St., Sydney. Member, Australian P.E.S. 

SANDZEN, SVEN Brrcer, Bethany College, Lindsborg, Kansas, U.S.A. 

Scammonp, L. N., 340 Sutter Street, San Francisco. Sec. and Treas., California S.E. 

ScHNEIDER, Otro J., 1259 Thorndale Avenue, Chicago. Member, Chicago S.E. 

ScCHOONMAKER, WILLIAM P., 225 South Sydenham Street, Philadelphia, Pa. 

ScuHRODER, Hupert, 6 Silver Crescent, Gunnersbury, London, W.4. Assoc., R.E. 

Scuutz, ANTON, 340 West 86 Street, New York City. 
ETCHINGS : New York Stock Exchange, $30; Temple Emanuel, $30; Lower Broad- 
way, $24; Towers and Spires, $24; The Old Guard, $24; Washington, Capitol, 
$30; The White House, $30; Washington’s Headquarters, $10; Mount Vernon, 
$20; Independence Hall, Philadelphia, $30; Betsey Ross House, $12; Delaware 
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Bridge, Philadelphia, $30; New York, Capital and Labor, $30; Wall Street, $24; 
Royal Exchange, London, $24; Bourse, Paris, $24. (New York Graphic Society.) 

Scott, Eric, Paris. Member, Australian P.E.S. 

SENSENEY, GEORGE, 55 New South Street, Northampton, Mass., U.S.A.; 1207 Tower 
Building, Chicago. Member, Chicago S.E.; Brooklyn S.E. 

Seymour, RatpH F., Fine Arts Building, Chicago. Member, Chicago S.E. 

SHARLAND, Epwarp, 65, Ashley Road, Bristol. 

SHARPLEY, REGINALD, The Martins, Campden, Gloucestershire. ' 

SHERWooD, W. A., 33 Rue Rembrandt, Antwerp. Member, Soc, Roy. des Aqua- 
fortistes de Belgique; Chicago S.E. 

SHILLING, ALEXANDER, 939 Eighth Avenue, New York. 

SHIRLOW, JOHN, Park Avenue, Glenhuntly, Victoria. Member, Australian P.E.S. 

SHore, H. B., 40 West 59th Street, New York. Member, Brooklyn S.E.; Chicago 
S.E. 

SHort, Sir Frank, 56 Brook Green, London, W.6. Royal Academician; President, 
R.E. 

SICKERT, WALTER, 15 Fitzroy Street, London, W.1. Assoc., Royal Academy; R.E. 
ETCHINGS : Patient Merit, 54 x 34; The Hanging Gardens, 64 x 3%, 5 gs.; Mrs. 
Theodore Wright as Mrs. Alving, 53 x 2%. Ed. 50. (Savile Gallery.) 

Simmons, WILL, New Milford, Connecticut. Member, Brooklyn S.E.; Chicago S.E. 

Simpson, Miss Janet S. C., Castle Hill Cottage, Brenchley, Kent. Assoc., R.E., 
Royal College of Art. 

DRY-POINT: Tweed’s fair River, broad and deep, 62 x 12, 2 gs. Ed. Ioo. 
ETCHINGS : Queen Anne’s Gate, 84 x 8, ed. 100, 2 gs.; Foundling Hospital, 
9 x 7, ed. 200, 1 g. (Deighton.) 

Simpson, JOSEPH, c/o Messrs. Wishart Brown, 136, St. Vincent Street, Glasgow. 
ETCHINGS : Frank Brangwyn, R.A., H.R.S.A., 12 x 10; A Russian Girl, 12 x 84; 
The Fur Cap, 55 x 4%. Ed 75. (Wishart Brown; Reid & Lefévre.) 

Simpson, Maxwe tt S., 431 Madison Avenue, Elizabeth, New Jersey. Member, 
Chicago S.E. 

Sims, Cuar_es, Burlington House, Piccadilly, London, W.1. Royal Academician. 

SLoan, James B., 120 N. 15th Street, Corsicana, Texas. Member, Chicago S.E. 

SLoan, JoHn, 88 Washington Place, New York. 

SLoanE, Miss Mary A., 8 Hammersmith Terrace, London, W.6. Assoc., R.E. 

Smart, Douctas I., 7a South Villas, Camden Square, London, N.W.1. Fellow, R.E. 
ETCHINGS : Victoria Embankment from the County Hall, 9 x 13%, ed. 50, 4 gs.; 
Distant Rye: Evening, 4 x 84, 2 gs. DRyY-PoINT: Entrance to the Harbour, La 
Rochelle, 94 x 14%, ed. 60, 4 gs. (Colnaghi.) 

SmitH, D. Murray, Little Hythe, Long Crendon, Thame, Oxon. Assoc., R. Soc. of 
Painters in Water-Colour. 

SMITH, GRAINGER, 71a Bold Street, Liverpool. Member, Liverpool Academy of Arts. 
ETCHINGS : Raglan Castle, 8 x 6; Stonehenge, 4 x 9, ed. 150 (Frost & Reed); 
Nearing their Evening Rest, 6 x 8; Monnow Bridge, Monmouth, 8 x 54; The 
Piers, Whitby, 10 x 7; Hereford Bridge, 6 x 84. LINE ENGRAVING: Goodrich 
Castle, 54 x 8. Ed. 100; 1-1} gs. 

SmitH, J. ANDRE, Pine Orchard, Connecticut. 

ETCHING : The Bridge House, 74 x got, $16. (Harlow.) 

SmitH, Leonarp J., c/o Messrs. A. SE aes Ltd., 14, Grafton Street, London, Ww. i 
DRY-POINTS : My Model, 122 x 82; A Hazy Morn, 114 x 8}; The Rock Maiden, 
12} x go}. Ed. 50; 3 gs. (Greatorex.) 

SmiTH, Percy, 168 Friern Road, East Dulwich, London, S.E.22. 

DRY-POINT : A World’s Record: Miss Phyllis Green, 10 x 6%. (Colnaghi.) 

SmitH, Ropert H., The Studio, Beach Terrace, West Looe, Cornwall. Member, 
S.G.A. - 
ETCHINGS : Polperro in Cornwall, 84 x 11; The Inner Harbour, Polperro, 84 x 11, 
3 gs.; The ‘‘ Three Richards ’’ Inn, Polperro, 54 x 64; The old Guildhall, Looe, 
44 x 52,.1 g. Ed. 300. 

SmitH, SypNEY Ure, 24 Bond Street, Sydney. Member, Australian P.E.S. 
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SmitH, W. Harry, North Billericay, Mass., U.S.A. Member, Chicago S.E. 

SopErBERG, Y. E., Fine Arts Building, Chicago. Member, Chicago S.E. 

Soper, Emeen A., Harmer Green, Welwyn, Herts. 
pRY-PoINTS : A Bracing Morning, 11 x 7%, 4 gs.; Toboganning, 8 x 6, 3 gs. 
ETCHINGS : Mac’s Portrait, 74 x 5; Black Puss-cats, 44 x 7%; Stop Thief! 44 
x 7; The Garden Gate, 7 x 5, 2 gs. (Dickins.) 

Soper, Georce, Harmer Green, Welwyn, Herts. Fellow, R.E. 
pRY-POINTS : The Brook, 114 x 74; Nearing the End, 114 x 7%, 5 gS-3 Going to 
Work, 102 x 6%, 4g8. ETCHING: The Bean Harvest, 10} x 7%, 4 gS: (Dickins. ) 

Souter, JoHN B., 9 Queen’s Mansions, Brook Green, London, W.6. 

DRY-POINT :; Girl with braided Hair, 7 x 9°3, ed. 30, 4 gs. (Redfern Gallery.) 

SPACKMAN, CyriL SAUNDERS, 19 Blake Road, East Croydon, Surrey. Member, R. Soc. 
of British Artists, S.G.A., Chicago S.E., etc. 
pRry-PoInts : Near Chalden, Surrey, 7 x 9}; Calm and Frosty, 8 x 8; The Laying 
Snow, 9 x 14; Brothers to Wind and Rain, 12 x 12 (Klackner) ; Stormy Weather, 
12 x 12; Evening, Shirley, 12 x 12 (Deighton); Vanity, 9 x 14; Eve, 10 x 5; 
The Moon Maiden, 9 x 6. Ed. 50-65; 2-4 gs. 

Sparks, NATHANIEL, 32 Rosenau Road, Battersea, London, S.W. Fellow, R.E. 
pRryY-points : King’s Minton, Gloucester, 42 x 9; The Shot Tower, 10} x 1533 
Chatterton’s Church, St. Mary’s, Redcliffe, Bristol, 144 x 72. Ed. 50; 24-4 gs. 
(Connell.) 

SPENCE, Rosert, 29 Greville Road, London, N.W.6. Fellow and Hon. Curator, R.E. 

Squire, Miss Maun, 34 Rue St. Louis, Vernon, Eure, France. Member, Chicago 
S.E.; Salon d’Automne, Paris. 

SquirRRELL, LeonarD R., 69 Foxhall Road, Ipswich. Fellow, R.E. 


SracKPpoLe, Ratpu, 50 Rue Vercingetorix, Paris, and 314 Filbert Street, San Fran- 
cisco. Member, California S.E. 

STEPHEN, THOMAS, 134 St. Vincent Street, Glasgow. Member, Glasgow S.P.E. 

Stevens, Dorotuy, 2 Spadina Gardens, Toronto. Member, Chicago S.E. 

Srevens, Mrs. HELEN B., 5542 Pocussett Street, Pittsburgh, Pa. Member, Chicage 
S.E. 

STEVENS, THos. Woop, 5542 Pocussett Street, Pittsburgh, Pa. Member, Chicago 
5.E, 

Srewart, Miss Eruet, Treneglos, Kenwyn, Truro. Assoc., R.E. 

Stewart, R. W., 13 Edith Terrace, Chelsea, London, S.W.10. Assoc., R.E. 

Srorey, Haroup, 42 Dundas Street, Glasgow. Member, Glasgow S.P.E. 

Storrs, JOHN, 109 Rue du Cherche Midi, Paris. Member, Société Anonyme, Paris. 

Srranc, Davin, 7 Hamilton Terrace, London, N.W.8. 
ETCHINGS : The Ypres Tower, Rye, 6 x 8; The Landgate, Rye, 6 x 8; The Roofs 
of Rye, 72 x 7; The Shoal Fisher, 6 x 4. Ed. 35; 24-3 gs. 

Srranc, Ian, 7 Hamilton Terrace, London, N.W.8. Assoc., R.E. 
ercuincs: A Cotswold Village, 10 x 14; Snowshill, Gloucestershire, 10 x 14; 
The Site of Devonshire House, 11 x 13%; Mont. St. Michel, 10% x 14, ed. 50, 5 
gs.; A Sussex Windmill, 9 x 124; Chelwood Gate, Sussex, 8 x 11; Oxford (No. 
1), 8 x 11; Broadhurst Manor, Sussex, 8 x 13; Thame, 9 x 14; Brill, 84 x 12; 
Oxford (No. 2), 7 x 11; Crendon Mill, 11 x 9. Ed. 503 4 gs.; Portrait of Robert 
Burns, 11 x 9, ed. 60, § gs. 

Strutt, A. W., Afterglow, Wadhurst, Sussex. Assoc., R.E. 

Strupp, LEONARD, 21 Limerston Street, Chelsea, London, S.W.10. 

Sturver, Ceuta M., 3444 Russell Avenue, St. Louis, Mo. Member, Chicago S.E. ; 
California S.E. ak 

Sturces, Dwicut C., 27 Myrtle Avenue, Greenwood, Mass. Member, Chicago S.E. ; 
Brooklyn S.E. 

Srurces, Lee, Elmhurst, Illinois, U.S.A. President, Chicago S.E.; Member, Brook- 
lyn S.E.; California P.M. ; Print Soc., England. 


Sutttvan, Epmunp J., 18 Hill Road, London, N.W.8. Assoc., R.E.; Roy. «Soc. of 
Painters in Water-Colour. 
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SUTHERLAND, GRAHAM, 2 Groat’s Place, Blackheath, London, S.E. Assoc., R.E. 
ETCHINGS : Cray Fields, 48 xX 53 St. Mary Hatch, 250, FG Lames, 4% x 64, 
4 gs. (Twenty-One Gallery. ) 

Swain, Francis W., 1028 Underwood Place, Cincinnati, Ohio. Member, California 
S.E. 

Swirt, Tep S., 709 Franklin Street, Napa, Cal., U.S.A. . 

SZEKESSY, Curt, c/o F: “Reynolds, 154 East "38th Street, New York. Member, | 
Brooklyn S.E. 

TALLMADGE, THomas E., 160 N. La Salle Street, Chicago. - Vice-Pres., Chicago S.E. 

TAYLOR, ARTHUR J., tor St. Vincent Street, Glasgow. - 

TayLor, CHarLes W., 72 Ramuz Drive, Westcliff-on-Sea, Essex. Assoc., R.E. 
ETCHING: Bridge over Creek, 58 x 4, ed. 50, 2 gS. LINE ENGRAVINGS: Corn in 
Essex, 5 x 7; Low Tide, Leigh, 44 x 6%, ed. 50; 14 gs. (St. George’s Gallery.). - 

TayLtor, E. A., The Green Gate, Kirkcudbright, Scotland. ; 

SOFT-GROUND ETCHINGS: Building the Bridge, Winter, Kirkcudbright, 78 x 10%; 
Turnip Hoeing, 6 x 7, ed. 35; Behind the Town, Kirkcudbright, 73 x 10%, ed. 
25. (Wishart Brown, Glasgow.) : : 

TELLING, ELIZABETH, 2120 Lincoln Park West, Chicago. Member; Chicago S.E. 

THompson, F. Lesuiz, 735 Park Boulevard, Glen Ellyn, Illinois. Member, Chicago 
S.E. : 

THOMPSON, HANNAH, 415 Oakland Avenue, Pasadena, Cal. Member, Calif. S.E. 

Tucmpson, HEBER, c/o Messrs. P. & D. Colnaghi. & Co., 144-6, New Bond Street, 
London, W.1. ; 

ETCHING : Lace Sellers, Marseilles, 72 x 13%, ed. 50, 4 gs. (Colnaghi.) 

Tity, E., The Rowans, Elgin Road, Sutton. Surrey. 

TirTLE, WALTER E.5°53 Washington Square, New York. 

‘DRY-POINT:: E. G. Kennedy, Esq., 7%°x 63. 

Topp, A. R. MIDDLETON, 18 Cathcart Studios, 34 Redcliffe Road, South Kensniae 
_ London, S.W.10. Assoc., R.-E. 

DRY-PCINT: A New String ‘for an Old Tune, 64 x 7%, ed 50. 

Toiman, R. P., 2020 G. Street, N.W., Washington, D. .C. Asst. Curator, aloe 
Arts, U.S. National Museum, Washington. 

TOOVEY, "RICHARD, The Orchard, ‘Sherborne Terrace, Leamington Spa. Fellow, R.E. 

= TownsEnp,, HARRY BE. 23 Bast 63rd Street, New York. Member, Brooklyn S.E. 

Trai, Jessie C. A., 178 Collins Street, Melbourne. Member, Australian rE, S. 

TUNNICLIFFE, C. F., 42 Tournay Road, Walham Green, London, soe W.6s By 
ETCHINGS : The Bull, 8§ x rots, 5 gs.; The Seed Roller, 7 x 84; The Cheshire 
_ Plain, 8}; x 8; Pig Dealers, 83 x 104%, 4 gs.3 The Sitting Hare, Sts X 715 
3 gs.; To the Slaughter, 1154 x 8%; The Stuck Pig, 775 x 5%. (Dickins.) 

Turnputt, A. Watson, 21 Sheen Road, Richmond, Surrey. 

DRY-POINTS : The Afterglow, 84 x 113 . Evening Light, 7x 53 Frost in the Air, 
7 x 10. (Bell.) Cataluna, 9} x 11h, ed. 50, 4 gs. 

TURRELL, ARTHUR J., 128 Chatsworth Road, Willesden Green, London, N.W. 

TusHINGHAM, SIDNEY, c/o Messrs. James Connell & Sons, 47 Old Bond Street, London, 
W.1. 

DRY-POINTS: St. Francis, Assist, ‘123 x 81; Porta Romana, Siena, 134° x 6; 
eee Hill, Lincoln, 124 x 73; Church of San Giovanni e Paolo, Rome, 12 x 

; Market Place, Siena, 122 x 6}; Amalfi, 9} x 12}; Noonday Rest, Venice, 
. 134; Venice from the Campanile, Bi .x0rag.- Eid. 7s 5 5 gs. (Connell.) 

TutrLte, Henry Emerson, Groton, Mass., U.S.A. Member, Brooklyn S.E.; Chicago 
S.E: 

DRY-POINTS : The Wink, 145 x 103; Young Wisdom, 138 x 1165 ona 
52 x 7%. (Colnaghi, London; Goodspeed, Boston.) 

Unperwoop, Leon, 12 Girdlers Road, London, W.6. 

VacHER, SypNEY, Oxted, Surrey. Member, Chicago S.E. . 

VAN LEsHour, As J:, School of Art,’ Louisville, Kentucky. ‘Member, Chicago Sim 

“Van RAALTE, i. , Tyrells, Ltd., crate Place, Adelaide. | Member, Australian P.E.S. 
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. VeRREES, J. Pavt, ‘! The Locusts,’’ New Suffolk, Long Island, New York. Member, 


Brooklyn S.E. 

Vonprous, J. C., 486 Vorechorka, Stresonce, Prague, Czechoslovakia. Member, 
Chicago S.E. 

ETCHING : Venice, 9} x 143, $21. (Harlow.) | j 

Waite, Emity B., 770 Franklin Street, Worcester, Mass. Member, Chicago S.E. 

Wa cot, Wi iam, 29 Clifton Hill, London, N-W.8. Fellow, R.E.; Hon. Fellow, 
R. Inst, of British Architects. 

Wates, GeorcE C., 1064 Beacon Street, Brookline, Massachusetts. Member, Brook- 
lyn S.E. . 
ETCHINGS : Baltimore Clipper, 7% x 114, $35; Light and Baffling, 6§ x 9%, $30; 
Old Sea, 6% x 9%, $30; ‘‘Charles W. Morgan” (New Bedford Whale Ship), 93 x 
124, $40. (Goodspeed.) 

Wa ker, ALEXANDER, c/o XXI. Gallery, Durham House Street, London, W.C.2. 

Wa ker, B. Eyre, 21 Witham Bank, Boston, Lincs. Assoc., R.E. 
aguaTints : Langdale Pikes from Blea Tarn, 10 x 14, ed.. 75, 3 gs. (Connell) ; 
Loughrigg Tarn and Bow.Fell, 6 x 83; High Tide below Boston, 4§ x 10, ed. 
50, 14 gs. DRyY-PoINTS: Skelwith Force, 6 x 84, ed. 30,.2 gs.; Drying Sails, 
St. Tropez, France, 44 x 6, ed. 50, 1 g. ETCHINGS : The River at South End, 
Boston, 10 x 14; Boston Bridge, Morning, 10 x 14, ed. 50, 3 gs.; Old Boston, 
r2 x 84, ed.-60, 24 gs.; Haven Bank, Boston, 44 x 7, ed. 50, 1 g.; Skiddaw 

- E, + D.P.), rrz x 16, ed. 75, 4 gs. (Connell.) 
Wa ker, F. Spey, 54 Bay Rd., North Sydney. Member, Australian P.E.S. 
Wa ker, Jessie A., Quartier de l’Espere, Loubet, France. Member, Chicago S.E. 


- Wa ker, Witu1am, Garthwood, Callander, Scotland. Assoc., R-E. 


DRY-POINT : Bruges, 9 x’ 104, ed. 40. ErcHinc: Night at Bruges, 6.x 6, ed, 20. 
(Wishart Brown, Glasgow.) 3 . 


-Wattwork, RicuarD, Wellington, N.Z. Member, Australian P.E.S. 


Watters, Miss Puyius E., St. Mark’s Vicarage, Victoria Park, London,. E.9. 
Warp, Leste Morrat, 22 Grant’s Avenue, Bournemouth. Assoc., R-E., Member, 
S.G.A., Print Society. 
aguatTints : Spritsails at Poole, 14 x 10; Rochester, 4 x. 14; Moonrise at Poole 
(Aq. + E.), 16 x 9. ETCHING: Eastington Farm, 4 x 14. Ed. 50; 2-3 gs. 
(The Print Society, Breamore.) ; 


-~ Wartow, H. Gorpon, ‘The Round House, Weybridge Road, Weybridge, Surrey. 


Assoc., R.E. and R. Inst. of British Architects. 

ETCHINGS : St. Chapelle, Paris, 74 x 4%; The Church of St. Bartholomew the 
Great in Smithfield, 93 x 7}; A Farmyard, 5% x. 15%.- Ed. 75-100; 2-3 gs. - 
(Greatorex. ) , a3 


Warner, E., 26 Shellcove Road, Neutral Bay. Member, Australian P.E.S. 


Warner, Everett L., Salmagundi Club, 47 Fifth Avenue, New York, and Lyme, 
_ Connecticut. Assoc., National Academy of Design. __ 
Wasupurn, CapwaLiapver, Washburn Lignite Coal Co., Minneapolis, Minn. 


- Waterson, Davin, Bridgend House, Brechin, Scotland. Fellow, R.E. 


Warson, Cuartes J., 19 Girdlers Road, London, W.6. Fellow, R.E. 

Weser, FREDERICK TH., 257 West 86 Street, New York. Member, Brooklyn S.E. 
pry-points :. Youthful Bathers, 5 =x 7, $20; Ocean Breezes, 4 x 5, $15. 
AQUATINT : Gramercy Park—Snow, 134 x 73, $24. 

Wesster, Herman A., 39 Rue d’Artois, Paris, VII. Fellow, R.E. ; Member, Société 
Nationale des Beaux-Arts, Paris. : : : 
ETCHING: Un Village de l’Anjou, 48 x 10§. (Sagot.) 

WenppELL, Iris, Hinsdale, Ill., U.S.A. Member, Chicago S.E. _ ; 

Wepcwoop, Grorrrey H., 126 Fulham Road, London, S.W.3. Assoc., R.E. 

Wua ey, Harotp, 3, Moorland Avenue, Baildon, Shipley, Yorkshire. , 
Wueat ey, JoHN, 1 Vale Avenue, Chelsea, London, S.W.3. Assoc., R.E. ; Member, 
New English Art Club. ; ae : 

Wuire, ALDEN, Acushnet Station, New Bedford, Mass. Member, Chicago S.E. 

Wuire, Cuartes H., 20 Rue Pertinax, Nice. Member, Chicago S.E. 
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Wuireueap, Miss Lixian, Bishop Otter College, Chichester. Assoc., R.E. 

WuitHaM, Mrs. SyLvia Mus, Cherryford-in-Martinhoe, Parracombe, Barnstaple. 

Wuitinc, Freperic, 1 Logan Studios, Logan Place, Kensington, London, W.8. 
Member, Roy. Inst. of Painters in Water-Colours. 

Wuypa.e, E. Hersert, Old North Road, Royston, Herts. Assoc., R.E. 
ETCHINGS: Rising Four, 74 x 9%; The Fiddler, 11% x 9%; Horse Fair, 7§ x 10; 
Camp on the Common, 74 x 11$; Autumn Ploughing, 7§ x 11%. Ed. 75; 3-4 
gs. (Connell.) 

Wickey, Harry, 350 West 21 Street, New York. 
DRY-POINTS : Snug Harbor, $30; Ninth Avenue, $20. Ed. 50. 

Wi.tmovsky, CHarLeEs A., 1840 Blue Island Avenue, Chicago. Member, Chicago S.E. 

Wirke, Witiiam H., 1130 Shattuck Avenue, Berkeley, Cal. Member, Calif. S.E. 

Wikinson, Brevet-Major Sir NevitE R., C.V.O., 6 Duchess Street, Portland Place, 
London, W.1. Assoc., R.E. 

Witkinson, Norman, 40 Marlborough Hill, London, N.W.8. Member, R. Inst. of 
Painters in Water-Colours. 
DRY-POINTS : A Spring Fish, 8£ x 114; Return of the Plate Fleet, 112 x 114; 
Salmon Fishing, Nepisiguit River, 8f x 114; Trout Fishing, Maine, 82 x 113; 
Below the rips, Moose River, 8 x 113; Quebec, 12 x 12; Up the Falls, 9 x 12. 
Ed. 100; 4-5 gs. (Dunthorne.) 

WILtI1s, FRANK, Sunnycliff, Faversham Road, Whitstable, Kent. Assoc., R.E. 

WitioucHsy, Miss EstuHer, 55 Great Ormond Street, London, W.C.1. Assoc., R. 
College of Art. 
DRY-POINT: Bathers, 84 x 8}. ETCHING + AQUATINT: Country Life, 10 x 9g}. 
Ed. 100; 2 gs. 

Witson, Epiru Derry, Tudor Hall, Elmhurst, New York. Member, Chicago S.E. 

Witson, Ett MarspEn, 9 Faraday Road, Acton, London, W.3. Assoc., R.E. 

WItson, STANLEY R., 33 Strand, London, W.C.2. 
ETCHINGS : The Zuider Zee, 84 x 14; Amsterdam, 114 x 174; Marken, 6 x 12; 
Below the Pool, 7 x 10; The Race, 7 x 11; Harlingen, 7 x 11: Ed.95. (Reid 
& Lefévre.) 

WINKLER, JoHN W., 176 bis, Rue de Paris, Clamart, Seine, France. Member, Chicago 
S.E. ; Brooklyn S.E. 

WiwsLow, Henry, 24 Marlborough Place, London, N.W.8. Member, Chicago S.E. 

Woop, FRANKLIN T., Rutland, Mass., U.S.A. Member, Chicago S.E. 

Woopsury, CHARLES H., Ogunquit, Maine, U.S.A. 
ETCHINGS : Fishing, 88 x 103; Easterly Coming, 83 x 113, $25. (Keppel.) 

WoopwarpbD, STANLEY W., 147 Newbury Street, Boston, Mass, U.S.A. Member, 
Chicago S.E. ; Brooklyn S.E. 

Woo tarp, Miss Dorotny E. G., 50 Queen Alexandra Mansions, Judd Street, London, 
W.C.1. Fellow, R.E.; Member, S.G.A.; Roy. West of England Academy. 

WricHtT, GEorRGE, Westport, Connecticut. 
ETCHING: The Star Act, 123 x 8%, $20. (Kennedy.) 

Wricut, JoHN, 7 Cheltenham Terrace, London, S.W.3. Fellow, R.E. 

Wricut, Mrs. MarGareT H., 371 Harvard Street, Cambridge, Mass, U.S.A. Member, 
Chicago S.E. 

Wyre, W. L., Tower House, Tower Street, Portsmouth, Royal Academician ; 
Fellow, RE. 
DRY-POINTS : The Tower Bridge, of x 13%; London ‘Bridge and Adelaide Building, 
8 x 16; Honfleur, 85 x 13%, 5 gs.; Southwark Bridge, 44 x 123; London Bridge, 
44 x 124, 3 gs. Ed. 150. (Dunthorne.) 

YEOMANS, WALTER C., 158 West 74 Street, New York. Member, Chicago S.E. 

Younc, Cuar.es J., 114 High Point Avenue, Weehawken Heights, New Jersey. 
Member, Chicago S.E.; Brooklyn S.E. 

YOUNG, MaHonRI M., 148 Prospect Street, Leonia, New Jersey. Member, Chicago 
S.E. ; Assoc., Nat. Academy of Design. 
ETCHING : Indian Girl (trial proof No. 1), 83 x 4%, $25. (Weyhe.) 

Zim, Marco, 2532 University Avenue, New York. 
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Publishers of Original Etchings and Engravings 
by Contemporary Artists. 


LONDON. 
Bailey, A., 188 Brompton Road, S.W.3. 
Beaux-Arts Gallery, Bruton Street, W.1. 
Bell, A. & Co., 6 Old Bond Street, W.1. 


Bromhead, Cutts & Co., Ltd., 18 Cork Street, 
Nia 


Brown, Ernest, & Phillips, Leicester Galleries, 
Leicester Square, W.C.2. 


Burrow, E. J., & Co., Central House, Kings- 
way, W.C.2. 


Colnaghi, P. & D., & Co., 144-146 New Bond 
street, W.1. 


Connell, James, & Sons, 47 Old Bond Street, 
VT. 


Deighton, W. R., & Sons, Ltd., Grand Hotel 
Buildings, Strand, W.z. 


Dickins, H. C., 9 Great Pulteney Street, W.1. 
Drake, H., 13 St. Mary Axe, E.C. 


Dunthorne, Robert, & Son, Ltd., Vigo Street, 
W.1. 


Fine Art Society, Ltd., 148 New Bond Street, 
WV ar 


Fine Arts Publishing Co., Ltd., 7 Newman 
Street, W.1. 


Fores & Co., 41 Piccadilly, W.1. 
Frost & Reed, Albany Court Yard, Piccadilly, 


W.1. 
Graves, H., & Co., 182 Sloane Street, S.W.1. 


Greatorex, Arthur, Ltd., 14 Grafton Street, 
W.1. 


Klackner, George C., 20 Old Bond Street, 
W.t. 


Leggatt Bros., 30 St. James’s Street, S.W.1. 
Macrae Gallery, 16 Fulham Road, S.W.3. 


Museum Galleries, 13 Short’s Gardens, Drury 
Lane, W.C. 


R. A. Publishing Co., Ltd., 56 Ludgate Hill, 
E.C. 4. 


Redfern Gallery. Ltd., 27 Old Bond St., W.1. 

Reid, Alex., & Lefévre, 1a King Street, St. 
James’s, S.W.1. 

St. George’s Gallery, 32a George Street, 
Hanover Square, W.1. 


Sampson, P. E., & Co., 10 Woodstock St., 
W.1. 


Savile Gallery, to Savile Row, W.1. 
Stacey, W. J., 71, Gt. Russell Street, W.C. 


Tooth, Arthur, & Sons, Ltd., 155 New Bond 
Street, W.1. 


Tuck, Raphael, & Sons, Ltd., Moorfields, 
E.C.2, 


Twenty-One Gallery, 3, Durham House St., 
Adelphi, W.C.2. 


Walker, Aug., 118 New Bond Street, W.1. 


BREAMORE, HANTS. 
The Print Society. Organising Secretary, E. 
Hesketh Hubbard, R.O.I., R.B.A. 
BRISTOL. 
Frost & Reed, 10 Clare Street. 


CHELTENHAM. 


Beynon, St. Albans Lodge, Hewlett Street. 
Burrow, E. J., & Co., Ltd. 


LIVERPOOL. 
Dunthorne, R., & Son, Ltd., 28 Castle Street. 


EDINBURGH. 


Doig, Wilson & Wheatley, 90 George Street. 
Aitken Dott & Son, 20 South Castle Street. 
Taylor & Brown, 87 George Street. 


GLASGOW. 


Annan, T. & R., & Sons, 517 Sauchiehall St. 
Barnes, Thomas, St. Vincent Street. 
Connell, James, & Sons, 31 Renfield Street. 
Geehan, F. H., West Regent Street. 
Wishart Brown, Ltd., 136 St. Vincent Street. 


STIRLING. 
Mackay, Eneas, Murray Place. 


PARIS. 
Alexis & Cie., 4o Rue Bonaparte. 
Andro, J., 40 Rue des Sts. Péres. 
d’Alignay, to Rue Huber. 
Devambez, 43 Boulevard Malesherbes. 
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L’Estampe Moderne, 12 Rue Godat de Mauroi. 
Gobin, Maurice, 1 Rue Lafitte. 

Graves, H., & Co., 18 Rue Caumartin. 
Guiot, Marcel, & Cie., 4 Rue Volney. 
Lecaplain & Cie., 47-49 Rue Cambon. 
Morancé, Albert, 30-32 Rue de Fleurus, VI. 


Sagot, Edmond (Maurice le Garrec, succr.), 
39 bis Rue de Chateaudun. 


AMSTERDAM. 
Van Wisselingh, E. J., & Co., 78 Rokin. 


é BERLIN. 
S. Fischer Verlag A. G., 90 Biilow-strasse, W. 


BERNE. 
Gutekunst & Klipstein, Hotelgasse, 8". 
NEW YORK. 
Brown-Robertson Co., Inc., 415 Madison 


Avenue. 
Dickins, “A. °C. °&* H. “Ws, Inc., “Prancis 
Buildings, 665 Fifth Avenue. 
Harlow, Arthur, & Co., 712 Fifth Avenue. 
Kennedy & Co., 693 Fifth Avenue. 
Keppel, Fredk., & Co., 4 East 39th Street. 
Klackner, G. C., 7 )West @8thi Street. 
Moorepark, Howard, 63 Fifth Avenue. 


New York Graphic Society, Inc., 10g West 
57th Street. 
Schwartz’s Sons & Co., 14 East 46th Street. 
Tooth, A. & Sons, 709 Fifth Avenue. 
Weyhe, E., 710 Lexington Avenue. 
BOSTON, MASS. 


Casson Galleries, 573 Boylston Street. 
Doll & Richards, 81 Newbury Street. 
Goodspeed’s Book Shop, 5a Park Street. 


CHICAGO. 
Roullier, A., 410 S. Michigan Boulevard. 


CLEVELAND, OHIO. 
Gage, G. E., 2258 Euclid Avenue. 
MILWAUKEE. 
Bresler, F. H., & Co., 423 Milwaukee Street. 
PHILADELPHIA. 
Sessler, Charles. 
SAN FRANCISCO. 
Vickery, Atkins & Torrey, 550 Sutter Street. 


SYDNEY, N.S. W. 
Gayfield Shaw, 29 Elizabeth Street. 
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